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Amidst the amazing vibe at the introduction of the Bangkok Art Biennale
2018 project, which will take place in different venues within Bangkok
between 19 October 2018 to 3 February 2019, and presented along
with the conceptual framework of Bangkok Art Biennale 2018, under the
theme ‘Beyond Bliss’ that prompted the concept of an ideal happiness
to be brought up and discussed. To talk about happiness and include it
as a part of the dialogue in a time when different parts of the world
are going through their own dilemmas makes the Biennale even more
interesting as we will get to see 75 artists from Thailand and around the
world participating in the BAB 2018 interpret the seemingly unattainable
happiness.

Other happy thoughts from the aspects of the viewers will be brought
to the forefront as well. While some people seek happiness from larger
things such as peace, democracy and human rights, some are satisfied
by the sound of a bird, a nice meal with loved-ones and good health,
the diversity of which prompted us to ask ourselves what is happiness.
The answer can be simply a beautiful laughter or someone who always
shares countless wonderful stories or someone who never reprimands
our imperfections...

Follow the latest updates and stories about the Bangkok Art Biennale
2018 through different platforms whether it be BAB magazine you're
holding in your hands at the moment or the website bkkartbiennale.
com and Facebook page fb.com/bkkarbiennale. Come and share your
version of happiness with everyone....
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Marina Abramovic
former Federated Republic
of Yugoslavia
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Pichet Klunchun
Thailand
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The 71-year-old performance
artist is the most influential figure
in the realm of Performace art.
Communicated through the
physicality of human body
are the stories of physical and
mental limitations. One of her
most famous works is Rhythm O,
1974 where the artist placed
72 objects on the table as the
audience was invited to do to
her whatever they wished.

AES+F
Russia
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This group of artists from the
Russian Federation consists of
4 members Tatiana Arzama-
sova, Lev Evzovich, Evgeny
Svyatsky and Viadimir Fridkes.
AES+F works with a diverse
range of artistic mediums from
photography, video, animation
to painting, performance and
installation. The veterans of
international art festivals world-
wide, the group represents
Russia for three consecutive
years at the Venice Biennale.
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Artist-designer whose work
encompasses different dis-
ciplines of art is known for the
large-scale and size of his artis-
tic creations that often require
a space outside of a conven-
tional gallery space as well as
the utilization of waste materials
into works of art. One of his
most notable projects is the
installation he did for Seoul
Olympic Stadium where he
cover the architecture’s entire
surface with used plastic bottles.

Pichet Klunchun is a contem-
porary Thai dance artist who
bridges the language of tradi-
tional Thai classical dance with
a contemporary sensibility. He
pursued theatre as both a dancer
and a choreographer and
earned recognition from do-
mestic and international au-
diences alike. In 2003, Klunchun
founded the contemporary
dance institute ‘Pichet Klunchun
Dance Company’ with the pur-
pose of supporting contem-
porary Thai dance careers in
Thailand.
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Elmgreen & Dragset, Denmark
and Norway Famed for their
ground-breaking installation
pieces, the duo artists, Michael
Elmgreen and Ingar Dragset
begin working under the moni-
ker, EImgreen & Dragset back
in 1995 with Berlin being the
place where their artistic ca-
reer takes off. With many of
their works featured in art fes-
tival across the globe, one of
the most prominent pieces they
have ever done is the 2005’s
Prada Marfa where the two
artists create a Prada store

in the middle of the desert in
Texas to reflect the rising tide

of Capitalism.

The Ho Chi Minh City-based
group of artists Truong Cong
Tung, Thao-Nguyen Phan and
the group’s curator and writer,
Arlette Quynh-Anh Tran. Their
work explores cultural and
social issues as well as science
and life.
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Sakarin Krue-On
Thailand
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Fiona Hall
Australia
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Huang Yong Ping
China and French
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The Chinese artist who ignites
the avant-garde movement in
China from the founding of Xia-
men Dada in 1980, Huang Yong
Ping moves to France before
chosen to represent the country
at the latest 48™ Venice Biennale.
At MOMUMENTA 2016, Huang
Yong Ping wows the crowds
with ‘Empires’, the installation
piece of stacked containers
placed in one of Paris’ histori-
cal building, Grand Palais.

The art of Sakarin Krue-on sees
the presence of traditional
esthetics to the elements of
Contemporary art. On several
occasions, his work questions
the presence of ‘Thai identity’
in foday’s society. He receives
the honorary Silpathorn Award
from the Ministry of Culture in
2009 and is recently given the
Lifetime Achievement Award
from the 3 Prudential Eye
Awards.

One of Austiralia’s most important
Contemporary artists, Fiona
Margaret Hall began her artistic
career as a photographer before
expanding her artistic realm to
other mediums such as painting,
sculpture and installation.

The use of everyday objects

in her artistic creations discuss
both political and social issues
including colonialism and
other historical moments.

Mark Justiniani
The Philippines
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Having graduated in painting
from the University of the Philip-
pines in 1982, Justiniani took
part in the artists’ political move-
ment in the Philippines between
1980 and 1990. He was honored
by the Cultural Center of the
Philippines as one of the 13
artists who was granted the
Thirteen Artists Award in 1994.
Justiniani has also represented
Filipino artists at several inter-
national talks and workshops.
His recent works explore the
lives of common folks in the
society that are full of confiict,
deceit and insecurity.
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It wasn’t long after Vatanajyankur
graduated from RMIT University,
Australia in 2011, that her video
art was selected to feature as a
part of Thailand Eyes project at
Saatchi Gallery in London and
Bangkok Art and Culture Centre.
In 2017, she was invited to show-
case her video art at ‘Island

in the Stream’ of the Venice
Biennale. Labor and women’s
rights are among the issues
Vatanajyankur is interested in
and use as the materials of her
artistic creation.
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Sara Favriau
France
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Sara Favriau Graduated from
Paris’ Ecole nationale supérieure
des Beaux-Arts, Sara Favriau

is a French artist with unique ap-
proach to art. Working primarily
with wood, Favriau uitilizes tradi-
tional techniques for the deve-
lopment of her contemporary
artistic creation. In 2015, her
installation was shown at Palais
de Tokyo 2014 and chosen as
the winner of Prix Découverte
des Amis du Palais de Tokyo.
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Yayoi Kusama
Japan
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Many remember her from the
polka dot graphics customary
to her art that ranges from
paintings and sculptures to
films. What’s interesting is that
Kusama'’s background in art
education began with the study
of traditional Japanese art at
Kyoto School of Arts and Crafts
before her work became in-
fluenced by Abstract Expres-
sionism, the artistic movement
that emerged in post-war Amer-
ica in 1958. Kusama moved to
New York where she works and
became a prominent figure

in the Pop Art scene.

This ltalian contemporary arfist
has lived and worked in dif-
ferent places around the world
from Italy and New York to India
(which is one of the reasons why
his works contain elements akin
to India’s local arts). Clemente
works across several artistic
mediums including painting
and sculpture. He was also one
of the most important figures
in the Transavanguardia move-
ment during the 1980s where a
group of Italian artists returned
to explore the realm of figura-
five art and symbolism.
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Tawatchai
Puntusawasdi
Thailand
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With the city of Chiang Mai
being the place where he both
lives and works, Puntusawasdi’s
sculptural creations are an ex-
pression of advanced techniques
and precision, calling upon an
eclectic use of materials from
wood, stones and fiber to many
different kinds of metals. Through
intriguing sculptural forms, his
works communicate and ques-
tion viewers about the ego and
impermanence. Puntusawasdi
is also one of the protégés of
the late legendary Thai contem-
porary artist, Montien Boonma.
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This group of young generation
artists from southern Thailand

is comprised of Keeta Isran,
Nuratna Hawae, Kusofiyah
Nibuesa, Heedayah Mahavi
and Arichama Pahkapet. With
a recent exhibition being held
at the People’s Gallery of the
Bangkok Art and Culture Centre
last year, their work revolves
around the Islamic way of life,
conflicts and hopes in the three
southernmost provinces of
Thailand.

Ralf Tooten
Germany
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Ralf Tooten is an experienced
architecture and portrait photo-
grapher who becoming more
widely known through the pub-
lishing project ‘Eyes of Wisdom,’
a series depicting portraits of
religious leaders that received
the Hasselblad Masters Award
in 2012. He moved to Bangkok
in 2003 and continued his co-
reer through activities such as
Bangkok Noir, 2009 and R.C.A
(2013), a series of gigantic por-
fraits in Ratchaburi.

Kamol
Phaosavasdi
Thailand
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Master of Visual Arts, Sydney College
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One of the pioneers of con-
temporary art in Thailand,
Phaosawasdi works particularly
with installation art and video
installations that have been
featured in exhibitions across
Asia and Australia as well as
Europe and the United States.
While continuing to work on his
artistic creations, Phaosawasdi
is currently a tenured professor
in the Department of Visual Arts,
the Faculty of Fine and Applied
Arts of Chulalongkorn University.

Phaptawan
Suwannakudt
Thailand
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With a bachelor’s degree from
the Faculty of Arts of Silpakorn
University and a Master of Visual
Arts from Sydney College of the
Arts, Suwannakudt has had a
great number of both solo and
group exhibitions in Sydney,
Melbourne and Bangkok. She
is a contemporary artist who
takes a distinctive approach
toward traditional art and ex-
plores his ability to interestingly
interpret contemporary issues
through conventional mediums
such as painting.

The globally renowned Asian
artist and one of Japan’s most
influential artists, who is also
the creator of a series of cha-
racters of the adorably yet
moody-looking girls, is known
for his unique childlike drawing.
His experience working with
galleries and museums are
more than extensive as his
Pop Art creations are not only
recognized but widely popular
among the international audi-
ence.
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@ What does the word Biennale mean?

It’s the Iltalian word for ‘every two years.’
Biennale is a word frequently used with
art festivals that happen biennially. The
Venice Biennale has been held for more
than 100 years with the first one taking
place in 1895. ‘Biennial’ can also be
used to refer to the same meaning with
/AT €nlal/ being the pronunciation.

@ What are other art festivals of
similar names that are about to
take place in Thailand?

Bangkok Art Biennale 2018

19" October - 3“February 2019

This international festival of contemporary
art will be held under the theme ‘Beyond
Bliss.” Different venues and landmarks in
Bangkok will be showcasing works of
art and exhibitions from the areas along
the two sides of the Chao Phraya River
such as the riverfront Buddhist temples
like Wat Pho (Wat Phra Chetuphon Vimol-
mangklararm Rajwaramahaviharn

or The Temple of Reclining Buddha),
Wat Arun Ratchawararam Ratchawa-
ramahaviharn (Temple of Dawn) and
Wat Prayurawongsawas Waraviharn
(Temple of Iron Fence) to the century-
old building of East Asiatic Company,
O.P. Place, Bank of Thailand Learning
Center (BOT), Bangkok Art and Culture
Centre, all the way to urban shopping
malls such as One Bangkok, Siam Dis-
covery, Siam Paragon, Central World,
Central Embassy, Alliance Francaise
de Bangkok, Nai Lert Park and Lumpini
Park, etc.

For more information, visit
bkkartbiennale.com

Thailand Biennale 2018, Krabi

2"? November 2018 - 28™ February
2019

This international art festival is being
held by The Office of Contemporary Art
and Culture, Ministry of Culture, Thailand
and has selected Krabi, a southern
province of Thailand, as its inaugural
stage. A different venue will be chosen
for the next occurrence of the festival,
which will be held biennially.

For more information, visit
thailandbiennale.org
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Bangkok Biennial 2018

July - September 2018

This festival of contemporary art is held
every two years at different galleries
and venues.

For more information, visit
bangkokbiennial.com

What does ‘Beyond Bliss’ mean
and what is it all about?

‘Beyond Bliss’ is the theme of the Bangkok
Art Biennale 2018, which will happen
during the latter part of 2018, right in
the capital city of Thailand. It presents
itself through a key question that the
Bangkok Art Biennale asks the partici-
pating artists, ‘What is your happiness?’
following which they transform their
interpretations into works of art.

It is this open-ended question that invites
everyone to contemplate their notion
of happiness and the way they find
happiness, posing inquiry as to what
the ultimate happiness is and if there is
any happiness that they wish to attain
but haven't.

(@ What type of activities can one
expect to see from Bangkok Art
Biennale 2018?

Apart from the works of art, which will be
installed at different spaces in Bangkok
for everyone to see and experience,
there are other interesting activities
such as the ‘Dek BAB’ project that
welcomes art students and young art
enthusiasts to be a part of the Biennale.
There is also BAB TALK, which will be
featuring a great number of interesting
individuals from the art world as its
speakers with the Bangkok Art and
Culture Centre being the main venue
of the event. Follow the latest updates
and more information about other
activities through the Facebook page
of Bangkok Art Biennale and event’s of-
ficial website bkkartbiennale.com
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The world’s leading artists
will be showcased at the
very first Bangkok Art Biennale
where their talents will be
explored under the theme
of ‘Beyond Bliss’
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For the first time in history, Thailand will be
hosting the world’s most prestigious and
renowned art festival that everyone in the
art industry desires to be a part of.

If we were to name the greatest and most
long-standing art festival in the world, the
Venice Biennale, the biannual event held at
ltaly’s famous canal city has been a dream
that artists from around the world want to
participate in and tourists and art buffs world-
wide wish to experience and take part in.

The Venice Biennale has continued its history
for over 120 years, acting as one of the most
glorified art and cultural institutes in the world.
Conceived in 1895, it is considered the world’s
first international art festival. Under the Venice
Biennale’s umbrella, the institution extends its
platform to encompass Architecture, Cinema,
Dance, Music, Theatre, and Historical Archives
of Contemporary Arts.

2018 is the year that the iconic art festival will
put Bangkok on the map of the global art
industry as the city will host its very first Bang-
kok Art Biennale, a biannual art festival that
will take over an amazing array of cultural
spaces. The event’s designated sites range
from Wat Phra Chetuphon Vimolmangklararm
Rajwaramahaviharn or the Temple of the
Reclining Buddha, Wat Arun Ratchawararam
Ratchawaramahaviharn (The Temple fo Dawn)
and Wat Prayurawongsawas Waraviharn
(Temple of Iron Fence), as well as the heritage
building of the East Asiatic Company, Bank of
Thailand Learning Center (BOT), Bangkok Art
and Culture Centre, Lumpini Park and several
other notable cultural venues in the city. The
event will showcase works of leading artists
from around the world, while offering a chance
for contemporary Thai artists to participate
and exhibit their talents to both Thai and
infernational viewers throughout the event’s
three-and-a-half month period (19 October
2018 - 3@ February 2019).

The growing recognition of cities and coun-
fries across the globe in art has propelled
international art festivals to blossom in Europe,
the United States, Australia, and Asiq, in cities
such as Moscow, Paris, Shanghai, Gwangiju,
Liverpool, Singapore, New Delhi, Jakarta

and Yokohama, Sydney. From the statistics
documented by the Biennial Foundation,
there are currently more than 300 art festivals
being held around the world with duration
frequency and scale varying in different cities
from biennales and triennales to quinquennales.
The Bangkok Art Biennale has Prof.Dr. Apinan
Poshyananda, the former Permmanent Secretary
of the Ministry of Culture and the veteran who
has been an active contributor and observer
of Thailand’s Contemporary art scene for
over 30 years, as its Artistic Director Prof.Dr.
Poshyananda will be working with an inter-
national tfeam of advisors and the leading
curators of the Thai curatorial team to over-
see the event’s big picture including the
selection of artists who will be participating

in the Biennale.

With ‘Beyond Bliss’ as the theme, artists will
create works that bear interesting relation-
ships with the sites where they are housed.
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O with ‘Beyond Bliss’

as the theme, the artists
are expected to interpret
and document the diversity
of culture through different
arlistic disciplines using
different artistic mediums

They are expected to interpret and document
the diversity of culture through different artistic
disciplines using different artistic mediums. The
stories they will tell will revolve around physical
and mental desires, ways to eliminate suffering
and pain, being inspired by the spiritual places
as well as their personal expressions about

a search for happiness as a result of social and
political conditions including the impacts of
environmental degradation.

The theme challenges both artists and viewers

to achieve their own interpretations of the
universal language spoken through the physical
presence of art. They will be contemplating the
unattainable happiness and the ubiquitous con-
nection of Buddhist culture in the lives of Thai
people. In Buddhism, happiness is about the
impermanence of things, and the way all things
go through the process of rising, standing and
cessation. To be able to break away from a
problem, even for a temporary period of time,
can be considered a type of happiness.

The first Bangkok Art Biennale is conceived from
the collaboration and support of the Bangkok
Metropolitan Administration, The Ministry of
Tourism and Sports, Tourism Authority of Thailand,
Thai Beverage Public Company Limited and
several other allies. Meet renowned international
and Thai artists and experience an eclectic
array of arfistic creations from 19" October 2018
to 3@ February 2019 right here in the city of
Bangkok.
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his or her own set of beliefs and ans-
wers, this international contemporary
art festival will allow for everyone to
have an open heart and discussion
about what has been going on in
their minds
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| In this chaotic world, ‘Beyond Bliss’ of
Bangkok Art Biennale is a way of hope

Tuvru=t Taniinkino1u3uoe ‘Beyond Bliss’ luinAnnafau:soudle
u1u1B1A Bangkok Art Biennale A9IAUNWIIKIADIUKIY

MARINA _
ABRAMOVIC

U1SuU ausaluds

Our happiness is to be freed from unhappiness
A2IUEVVaY SLOT MACHINE Ao AdwldAwNNY




Happiness depends on you. Happiness
varies among different people. Something
can make someone feel satisfied but not
everyone has to feel the same. To me, it’s
your own heart and your own thoughts
that can make you truly happy
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I cannot specifically say what my

unanimated objects, everything.
Happiness, 1o me, is how you look
at all the things in the world

happiness is. It’s in nature, people,
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Some of us know what it might be but
not many of us get there. And maybe
art is also something that reflects our
life and can occasionally function to
lead us in one way or another. Let us
hope that it may lead us in the right
direction
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Honestly, | don’t have exireme
happiness but | prefer a mode
rate feeling
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| think | haven’t found what makes me happy.

All | know is my comfort comes from my
high school friends. They're the people | go to
when I'm tired or feeling down. Meeting them
over a dinner or a game of soccer helps heal
everything. It's like having someone who
really knows me; who is always there for me
when | feel bad
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The BAB Arlistic Director, Prof.Dr. Apinan Poshyananda reveals
how Bangkok can become one of the top contemporary art

destinations in the world
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Prof.Dr. Apinan
Poshyananda
Chief Executive
and Artistic Director
of Bangkok Art
Biennale 2018

INTERVIEW BY PRATARN TEERATADA

BAB MAG: Could you talk a bit
about the history of the Biennale
and its connection with Thailand.

Apinan Poshyananda: The first
Venice Biennale was held in Venice
in 1895 with the initial idea being
derived from the highly popular
cultural attraction and destination
the city had become, which led to
the thought of organizing a bien-
nial art festival. A space known
as Giardini (ltalian word for

gardens) was chosen as the site
with countries in the European
continent invited to build their
own pavilions where the works

of their artists would be exhibited.
The second Venice Biennale took
place in 1897, the same year when
King Rama V visited Europe for
the first ime and he actually paid
a visit to the Biennale as well. The
visit was documented as well as
the story about the Siamese King
buying some of the works of art
exhibited at the biennale. 10 years
later in 1907, King Rama V’s second
visit to Europe is evidence of his
interest in the festival. It was the
period when Thailand, or Siam at
the time, was going through a
great deal of changes as a result
of the country’s modernization
and this sort of taste-making pro-
cess. This is the part where art got
involved. He would visit art ex-
hibitions and purchase some of
the works and have them shipped
back home; it was all a part of an
attempt to show that the people of
Siam were culturally civilized. At
the very same time, King Rama VI
who was the appointed Crowned
Prince, was studying in Europe
and he joined King Rama V’s
visits at different art exhibitions. The
participation led to the idea of
Siam taking part in the event. Later,
under the reign of King Rama VI,
in 1911, the Turin International hap-
pened with Siam’s participation
and construction of the Siamese
Pavilion. The structure had Iltalian
architects Carlo Allegri and Mario
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Tamagno overseeing the design
and construction. The pavilion was
built in Siam before it was trans-
ported to Turin to be reassembled.
Brought along with the pavilion
were local craft products, which
were exhibited in the pavilion. After
the exposition was over, King Rama
VI wished to have this type of
exposition held in Bangkok. He
then granted the land known as
Sala Daeng field (a part of that
expansive land became today’s
Lumpini Park) to be used as the site
where the exposition would be held.
The plan was made and every-
thing was being prepared when
the First World War struck, causing
the project to be terminated.

BAB MAG: The exposition almost
happened in Siam.

AP: Yes. It was one of the reasons
why Wireless Road is occupied by
embassies. Art and culture, inter-
national relations, these things
have their own roots and history.
Wireless Road was highly signifi-
cant to the development of urban
Bangkok and the fact that one
of the sites of Bangkok Art Bien-
nale 2018 is Lumpini Park is very
much the retracing of history, and
making of the event that didn’t
happen really happen today.

BAB MAG: What is the main
purpose of Bangkok Art Bien-
nale 2018?

AP: Thailand has always attempted
to organize this type of festival.
We see Bangkok as a suitable
place for something like this to
happen because it has its own
cultural heritage and a growing
number of visitors. The city’s unique
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charm has always attracted tra-
velers from around the world and
this capital city has always been
called the ‘Venice of the East.” We
also have a significant number of
human resources in the art com-
munity but we haven’t had that
many platforms for them to show-
case their talents. If we were able
to organize a platform of this scale
and recognition, it would allow for
Thai artists to intfroduce their works
to the international audience.
There have been other festivals
of this nature. It isn’t that Bangkok
Art Biennale is the only festival
out there. There are other similar
projects and networks including
the gallery system and activities
related to design, fashion, film
and other creative disciplines that
are taking place within this time
period. Collectively, these events
will make the city to be full of...

BAB MAG: Creativity
AP: Rich with creativity.

BAB MAG: Will Bangkok Art
Biennale 2018 be different from
other biennales that have been
hosted in other cities?

AP: Well, yes. Each country fries
to find its own DNA; that unique
identity. As for Bangkok, it's a
long-standing capital city filled
with spectacular architectural
creations, art and culture. Tra-
velers are aware of what Bangkok
has to offer so with this biennale,
we think we can create some-
thing new and different. What’s
the appeal? You ask. The idea is
if we were able to bring art works
and exhibitions into the spaces
of these renowned temples, we

O Each country tries to find its own
DNA; that unique identity. As for Bangkok,
it’s a long-standing capital city filled with
spectacular architectural creations, art
and culture
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Q It seems like a theme that
is easy to interpret but it’s open
enough for both viewers and
artists to navigate through their
own process of interpretation
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would want both the viewers and
artists to take part in the creative
process and the outcome would
be very interesting.

BAB MAG: Could you tell us a
bit about the theme ‘Beyond
Bliss’ and how it came about,
and what do you expect to see
from the arlists’ interpretations
of the theme?

AP: Bliss is like this feeling of
fulfillment and great happiness
while the word beyond is like
the challenge of getting to that
moment of happiness. It could
be unattainable as well. Superfi-
cially, it seems like a theme that
is easy to interpret but it's open
enough for both viewers and
artists to navigate through their
own process of interpretation.
Bliss is happiness, but what the
theme really asks is what every-
one is searching for, what is their
definition of heaven and how
‘beyond’ do they want to go?
These ideas and questions have
been contemplated and asked
by people from all religions. If’s a
simple question of ‘how can we
find happiness?.” And happiness
doesn’t last. It’s like a sorrow, the
made-up thoughts and physicality.
If you’re happy, how long can
you stay happy, and if you can
attain that feeling of happiness, it
equals the period of suffering you
are able to overcome. Happiness
and suffering are like this binary
opposition that you really can’t
separate.

BAB MAG: What was the selec-
tion process like in terms of the
75 artists who were chosen to
participate in the Biennale, do
they represent certain groups
or movements, could you give
an example?

AP: There were different criteria
we incorporated into the selec-
tion process. We have two main
teams of juries. The first is the inter-
national team of consultants from
global institutions like Saatchi
Gallery, the Guggenheim Mu-
seum, Mori Art Museum while the
other is the curatorial team, which
consists of 5 curators, 3 from Thai-
land, one each from Singapore
and the Philippines. Another me-
thod we used was hosting an
open call, which | think gave the
general public the opportunity to
apply and show us their own inter-
pretation of the theme ‘Beyond
Bliss.” Normally, other biennales
don’t have open calls and all of
the selection process is done by
the designated team of curators
or experts. We also have this pro-
cess of inviting artists where after
numerous meetings, we selected
300 artists and the number then
dwindled down to 200 and finally
to the final 75 artists. We are now
preparing for the official announce-

ment of the list of artists who will be
participating in Bangkok Art Bien-
nale 2018 at Art Basel in Hong Kong.
In a way, we are trying to create
some sort of balance. We want it
to be a mix of world-class artists
and the artists who are still in the
early parts of their careers. Almost
half of the 75 artists are Thai artists
and we fried to have representa-
tives from the 4 regions of Thai-
land as well.

BAB MAG : Of all the 75 artists,
could you give us a couple of
names or groups?

AP: Yayoi Kusama is one of the
names that has excited everyone.
She’s one of the most famous
and legendary artists of our time,
especially last year when she
opened her own museum in Tokyo
with her traveling retrospective
exhibition welcoming ground-
breaking receptions in Australia,
the United States and Singapore.
Thai people actually flew to Singa-
pore to see her works. Her art is
very visual and it seems easy

to digest but it contains this tre-
mendous pressure, and the use of
art as a process of mental therapy.
We will also be welcoming Marina
Abramovic, the globally renowned
performance artist. She will be
at the biennale with a collection
of her works and will be speaking
at one of the lectures. Her Marina
Abramovic Institute (MAI) will be
selecting performance artists to
join her performance at the Bang-
kok Art Biennale 2018 as well. It will
be something that the other bien-
nales have never seen because
the festival will be held over an
extended period. These are some
of the attractions of Bangkok Art
Biennale 2018. Then we will also
have Yoshitomo Nara, who spoke
at a lecture on the 6™ of March
2018. He's the artist who has always
had this close connection with
Thailand’s art community. He's
very well known among the Thai
audience, that’s for sure. The fact
that these prolific artists decided
to join the event isn’t something
that is easy to come by because
they don’t have to be here. They're
world-class artists and they don’t
have to waste their time coming
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O come see the amazing works
of these talented international
and Thai artists and designers

By B

here, but they’re here. From Thai-
land we have Sakarin Krue-on
and Kawita Vatanajyankur, the
female artist who uses video art
to discuss issues like the female
body including the toleration and
status of women or the stereo-
typical perception towards what
women should do, all the way to
manual labor and workers in terms
of aspects that are related to gen-
der. There are many interesting
issues that her work has raised
and discusses. We also have the
Muslimah, a group of female
artists from Pattani, Narathiwat,
and Songkhla province of Southern
Thailand, who use art to tell stories
of their lives back home. Their works
also talk about hope; the hope
for the happiness within the con-
text of the marginalized people
and the way they view the world.
Laos-Thai Sang Sinxay is another
collaborative group of artists who
is doing some interesting works,
which is an interesting example
of progress considering the fact
that Laotian artists haven’t really
had that many platforms to show-
case their talents. The Isan region
of Thailand and Laos share this
background belief about the
legends of Sang Sinxay, which

is a Lao epic poem that tells the
story of the hero, Sinxay, and his
quests. We saw this collaborative
project they’re doing with the
mural paintings and thought that
it was a great opportunity for
artists from the Isan region and
Laos to work together. They will be
our new mural painting heroes.

BAB MAG: Could you reveal
some of the key locations apart
from the temples you mentioned
earlier?

AP: The Bank of Thailand Learning
Center is one of the very exciting
venues for the event. The reason
I’'m saying this is because as an
institution, the Bank of Thailand
has a long history as a supporter
of Thailand’s art community and
the Learning Center is located
in this amazing space that has
been forgotten for such a long
period of time. We also have the
East Asiatic Company, which
houses this beautiful century-old
building located on a curve in
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the channel of the Chao Praya
River. We want the work here to
be a site-specific piece because
the building'’s history is related to
the Thailand-European relations,
especially between Denmark
and Siam. We will have Thai artists
create a film about expeditions
and the important role of water,
the architectural landscape

of Copenhagen and Bangkok.
We think a site specific project

is something that will really be
the product of this intercultural
relationship. Then we have One
Bangkok where Bangkok Art
Biennale Building will be con-
structed.

BAB MAG: How should Thai
people prepare for the coming
of Bangkok Art Biennale?

AP: | think we're very lucky to be
anticipating something that will
bring great fun, new enjoyable
experiences and bodies of know-
ledge. The event will give birth
to a new community of creative
citizens. There will be artworks
exhibited in public spaces and
venues that we have never been
given access to, in temples, com-
mercial districts, shopping maills,
the Bank of Thailand. The works
will be scattered across different
places so you might have to stay
fit to visit all the 19 sites. We want
the city and the people to be
subsumed by the presence of
art. There are four full months to
experience this great event, so
we think everyone will be able to
manage their time.

BAB MAG: Could you be a
representative of Thailand and
invite people from around the
world to come see Bangkok Art
Biennale 2018?

AP: Absolutely. Everyone, whether
you’re Thai, foreigners who will
be traveling to Thailand or are
currently living in Thailand, this

is a great chance to experience
and explore the world of art, de-
sign and creadtivity, to see many
incredible dimensions of art from
performance, film or even some
interesting creations of experimen-
tal art. Come see the amazing
works of these talented interna-
tional and Thai artists and de-
signers. As for the Thai people, let’s
together be the gracious host and
welcome visitors with an open
heart and arms. Hopefully, Bang-
kok Art Biennale 2018 will open
people’s perspectives and allow
them to freely search for answers
that will help them find true hap-
piness. | think it is a notion that
even people who are not really
interested in art or design can
really relate themselves to. The
biennale will offer the kind of
artistic experience that everyone
can enjoy.
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Wisut Ponnimit tells a subtle story of everyday life through
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Wisut Ponnimit

Born in 1976, Ponnimit’s career as an illustrator
and cartoonist stemmed from his interest in
reading comics which caused him to start
drawing cartoons and sharing them with

his classmates
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Wisut Ponnimit, or Tum Wisut is the Thai cartoon
artist who made a name for himself in Japan for
his adorable looking character, ‘Mamuang’ and
later became more recognized by the Thai
audience. But before a little girl like Mamuang
found her way into the hearts of the people in
both countries (and more), Ponnimit’s journey
was filled with both obstacles and happiness.

Throughout his life, he tried, failed and suc-
ceeded in many creative disciplines. Before his
days at the Faculty of Decorative Arts of Silpa-
korn University, he intended to pursue his bach-
elor degree studies at the Faculty of Education,
Chulalongkorn University but didn’t get accepted.
Silpakorn University’s Faculty of Painting, Sculp-
ture and Graphic Arts was another goal for him,
but the hope of passing the entrance exam and
getting to study there didn’t go as planned. His
student years at the Faculty of Decorative Arts
didn’t go so well either, and he ended taking
five and a half years in order to graduate. The
important turning point in his life came when
‘hesheit,” a manga with uniquely simple drawing
and strange yet straightforward content was
published in Katch magazine at the end of the
90s. Two years after having his work published
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MELO HOUSE, a
solo exhibition at
BANGKOK CITYCITY
GALLERY in 2015
where Ponnimit
created a labyrinth
inside the gallery
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Inside the labyrinth
where Mamuang
artworks were
installed along

the corridor wall
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@, Mamuang is
named Mamuang
(the Thai word for
mango) because
she has this mango-
shaped hair
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in the magazine, he was asked to be one of
the regular contributors of a day magazine.
When Ponnimit spent time in Japan to study the
language, ‘everybodyeverything’ was created
and ‘Mamuang,’ one of the characters in the
series sent him off to fame. As a testament to its
popularity, a corner of Tsutaya bookstore in Ginza
was dedicated entirely to ‘Mamuang.’

The factors and reasons behind Mamuang'’s
incredible popularity in Japan are worth con-
templating for it's never been easy for a cartoon
artist to create a character that can attain this
level of success in the country known as the
Mecca of manga.

After putting together information from many
different sources, including Ponninit’s past inter-
views, the phenomenon can be summed up by
two main factors. The first is because Mamuang

is so tiny. The role of Mamuang first began when
a number of magazines were asking Ponnimit
to create a cartoon for a small space in each
issue. With Mamuang’s small size and the fact
that it’s the easiest character to draw, the artist
decided that she would be the perfect choice
for the publications’ 5x5 centimeter spaces. As
simple as it sounds, this is the reason behind
Mamuang’s ubiquitous presence in different
publications as the character gained more
recognition from a group of Japanese readers.
Another reason is the ‘simplicity’ of Mamuang
that found its way to readers in a time when
Japanese manga was becoming highly indus-
trialized. It was the scenario where a manga
was being created by a team of tens of authors
and assistants. Ponnimit’s cartoon, on the other
hand, didn’t possess such industrial process. “The
Japanese readers say that my work reminded
them of the old-school manga; the kind of manga
that they used to read when they were kids. It
didn’t involve the business aspect to the artistic
process, which made it different from other manga
where a creation of a manga came with the need
for many spectacular techniques that required a
manga artist to have assistants to help complete
the work that would otherwise be impossible to
do,” said Ponnimit in an interview. The simplistic
drawing is comforting to look at and it brings
Mamuang out from a page full of text and incre-
dibly detailed images. Such physical elements
are complemented by a straightforward and
easy-to-digest story, which together turns the
character into a new, simplistic, intelligible and
inferesting manga language that makes the
readers love and want to follow her.

“Mamuang is named Mamuang (the Thai word
for mango) because she has this mango-shaped
hair.” Such straightforward quality perfectly
resonates with Bangkok Art Biennale 2018’s theme
‘Beyond Bliss,” which is basically the idea of one
being able to enjoy an artistic experience without
the need to be serious and insightful all the time.
With Mamuang chosen as the BAB AMBASSADOR,
several months from now, we will get to see
Mamuang’s animation on different major digital
screens across Bangkok not to mention her
appearance in the form of signage inviting
people to see Bangkok Art Biennale 2018, which
will take place from 19" October, 2018 to 3
February, 2019 right here in the vibrant capital
city of Thailand

wisutponnimit.com
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