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Temples have always been home to various art forms whether it be through the structure’s
craftsmanship, architecture, painting or sculpture and including the knowledge and teach-
ings of Buddhism, fraditions, culture and even ancient medical books. King Rama lll initiated
a major renovation of Wat Phra Chetuphon or Wat Pho for the first time, 31 years after it was
first constructed. A great number of works of art were created as a result of the refurbishment
in addition to the important Buddhist sculptures King Rama | had relocated from Siam’s
important cities. Phra Rajawetee, the assistant abbot of Wat Phra Chetuphon Temple explained
the cultural diversity in the area. “Not all the people who come to the temple are Buddhists,
but they come here because they want to see the tradition, the culture and the way of
life of Thai people. There are a vast array of influences on the art and architecture of the
temple. King Rama lll created a number of cast sculptures to represent different ethnicities
and these works can be considered a field of history whether it be through the aspect of
ethnology or anthropology. These works of art tell stories of the people who came to
Siam through trading activities. The language determines the ethnicity; ‘32 ethnicities 32
languages’ is what it was called. The small sculptures were created and placed in front of
different pavilions to exhibit the cultural identity of each ethnicity, from people’s physical
appearances or the way they dress to their distinctive features according to Thai people’s
imaginations. Mostly, these people had been coming to the Kingdom since the Ayutthaya
Period, primarily from Portugal, Holland, France...”

Between 19" October of 2018 and 3" February of 2019, Wat Phra Chetuphon Vimolmangkla-
rarm Rajwaramahaviharn (Wat Pho), Wat Arun Ratchawararam (The Temple of Dawn),
Wat Prayurawongsawas Waraviharn, along with other riverfront venues such as the ancient
building of East Asiatic, Mandarin Oriental Bangkok Hotel, O.P. Place, The Peninsula Bangkok
Hotel and Bank of Thailand Learning Center will serve as the designated sites of Bangkok
Art Biennale 2018. For the second issue of BAB MAG, we explore the spaces that will serve as
the exhibition venues for Bangkok Art Biennale 2018, specifically the locations along the
Chao Phraya River. The interesting thing about the program is the fact that it encompasses
a series of public spaces, from the ones in the Bang Rak - Khlong-San area, Bangkok’s new
creative district, o the temples whose existences contributed significantly to the history, art
and culture of Bangkok during the Rattanakosin Era, all the way to the refurbished Bank of
Thailand’s old bank note factory known now as Bank of Thailand Learning Center, the capital
city’s latest learning grounds whose location is said to be just as ‘prime’ as any other leading
cultural institution in the world.
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This Cambodian photographer
works with diverse materials
such as photos, videos, installa-
tions and performance. His works
represent the complexities of
many issues such as the eco-
nomy, society, culture and the
environment in order to provoke
the audience and foster greater
recognition of such issues. More-
over, he is also a member of
Stiev Selepak, otherwise known
as Art Rebels, a group of artists
who pushed for the establish-
ment of the first gallery in Phnom
Penh in 2009.

The Samoan artist is interested
in issues surrounding social,
political and cultural diversity
including the depiction of
Pacific colonial history. Many
of her works serve as repre-
sentations of racial conflicts
and the battle of gender and
spirituality and have been fea-
tured in the Asia Pacific Trien-
nial (2002 & 2015), Auckland
Triennial (2009), Sakahdn Quin-
quennial (2013), Daegu Photo
Biennial (2014) and Honolulu
Biennial (2017).
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A visual artist who works with a
boundless approach toward
creativity and art resulting in work
that sees a mix between art and
fashion since he was a student
in Silpakorn University and a de-
signer of Thailand’s iconic street
fashion brand, Playhound. For
now, he is still creating works
of art and recently joined the
group exhibition THAI FOR THAI
at Echo One Nanzuka with
drawings of the human body.

The Swedish artist who recieved
a one-yearlong grant from ISCP
in New York and has attended
art festivals in many countries
like VOLTA Art Fair in New York,
USA. She has been exploring
contemporary art through her
photography and video art
using herself as the medium.
Olofsson also invites her parents
to speak in several of her art
shows to convey stories that
depict power relations within the
family, the audience is therefore
given the opportunity to freely
exercise their interpretations.
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The new generation artist from
China is known for his surreal
and eccentric video and instal-
lation pieces that question the
belief and formation of urban
society as well as population
and migration. His works stimu-
late ideas and ignite powerful
feelings in viewers with diffe-
rent historical and social back-
grounds.
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Lee Bul creates works through
a diverse use of mixed media
resulting in everything from
sculpture and painting to live
performance and video art.

A great number of her works
explore the complexity of human
consciousness through myths
and narratives that are derived
from history and stories of binary
oppositions such as an indivi-
dual’s place and the society.
Her passion encompasses tech-
nological creations that reflect
human thoughts and the physi-
cal body. The artist’s works have
been exhibited at National Mu-
seum of Modern and Contem-
porary Art, Seoul (2014) and
Musée d’Art Moderne Grand-
Duc Jean, Luxembourg (2013)
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Thailand

INAUI walgaon

UszinAlneg

Aatlundgarnnsdansningia
uazaNN NI IENBE
P1IUU ﬁwmﬁaﬂuﬁ'mﬁuqmu
lahezdufaTaussTe 3099
Aude uaznwasuulasues
fonedenluiuf warhnudaly
Usznnmwaasunwd Snnodaiy
Hianuneamadadzuaaiaauu-
mamzaumesan 1 luditrun
Twnufaludnuinuiendi 22 au

A Thai female artist who has
long been studying the way of
life, historical background and
origin of the local fishermen
through artistic expressions that
revolve around the aspect of
the art and culture, the beliefs
and environmental changes
of local communities. Working
primarily in performance art,
Ponsawek, together with 22
other artists, are the minds be-
hind the first Koh Lanta Inter-
national Art Festival, which
took place last year in Krabi
province of Thailand.

Female artist from Northeastern
Thailand is a force to be reck-
oned with following her recent
win in the Mixed Media cate-
gory from the 63 National Ex-
hibition of Art. Her work tells dif-
ferent stories of individual ex-
periences, particularly misery
interpreted and expressed in
different tangible forms. She

is now working as a tenured
professor at the Department
of Visual Arts, Faculty of Human-
ities and Social Sciences, Ubon
Ratchathani Rajabhat University.
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A video artist who works with
the situations around himself
like social phenomena and a
collective memory including
the fundamental truth of society
through photography and film
along with art. For now, Anupong
is a professor of Visual Effects,
Faculty of Digital Art, Rangsit
University. The latest of his work
is a work of video art, ‘Some-
thing Like A Thing, Sometime
Like Every Time, 2018 that was
featured in the Bangkok Layers
exhibition at BACC.
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Through the combined elements
of contemporary art and land-
scape architecture, the focus of
Sanitas Pradittasnee of Sanitas
Studio is put on the space and
context where each work is
located, particularly the rela-
tionship between an artistic
creation and human emotions.
She is one of the few Thai artists
who has been given the chance
to work on large-scale art pro-
jects and Land art.

Tarpjaroensook who is also the
owner of Gallery Seescape in
Chiang Mai and handmade
window brand ‘Tawiphop,’cre-
ates works that engage the
presence of a space and faci-
litate viewers’ participation,
allowing them to see new as-
pects of everyday objects. His
latest work, Unidentified Stan-
ding Object, a deserted water
tank turned a living space,
encapsulates the simplicity

of living through the materials
and space of an old water tank.
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Nino expresses her feelings
towards love, longing and death
through works that explore the
overlap of everyday objects,
sculpture and installation art.
One of her most interesting
works was the WHAT WILL YOU
LEAVE BEHIND exhibition held
in 2013 in Thailand and Singo-
pore where she scattered over
100,000 pieces of ceramic bone
on the exhibition grounds for
viewers to feel the fragility as
they walked barefoot over them.
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Heri Dono is Indonesia’s promi-
nent figure in contemporary
art known for his performances
and use of ‘wayang, Javanese
local puppet theatre art with
works being exhibited in several
countries. Also seen in his other
works are incredibly imagina-
tive physical forms and living cre-
atures that affect the changing
face of society. He has aftended
many art festivals including the
Venice Biennale Asia Pacific
Triennial, Sydney Bienale.

In Imhathai Suwatthanasilp’s
works human hairs are used
as the material of her artistic
creations. Crocheted pieces
of various forms woven from
human hairs convey stories
and meanings that are closely
related to the material, and
depicted is the cycle of life
filled with beauty, changes
and deterioration. Her work is
also exhibited in many inter-
national art festivals like the
International Incheon Woman
Artists Biennale 2009.
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Nopchai
Ungkavatanapong
Thailand
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A Thai artist from Nuts Society,
a group of artists working ano-
nymously toward stimulating
social awareness through the
use of ready-to-use everyday
life materials to express the
beauty and flaws of mundane
objects in ways that render new
experiences. Ungkavatanapong
is also one of the artists who
was featured in the group exhi-
bition Thailand Eye at Saatchi
Gallery, London in 2015.

Sriwan
Janehuttakarnkit
Thailand
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A female artist from Chiangrai
that is a veteran artist with
extensive experience in Thai-
land’s art scene, Sriwan gra-
duated in printmaking from
Faculty of Painting, Sculpture
and Printmaking, Silpakorn
University and has been cre-
ating art in the form of painting
and printmaking to convey dif-
ferent perspectives of religion
from the relationships between
dharma and life to Buddhism
presented through a diverse
use of colors and artistic styles.
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Kray Chen’s video art detects
and questions the society and
individuality through human be-
haviors in wedding rituals and
something more ordinary than
that such as different aspects
of habits and stories of over-
weight people, exploring the
ways they exercise and live
their lives. His works have been
featured in an international
group exhibition in France at
Paradis Sans Promesse.
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This new generation Thai artist
has seen overwhelming success
with her latest work winning
the 11" Benesse Prize at the
Singapore Biennale 2016 which
brought about the chance for a
permanent exhibition of her work
in Benesse Art Site Naoshima

in Japan, and the exhibitions
“Time Lapse” and “New Historical
Drama” in Beijing with the installa-
tion of abandoned temples being
installed in the gallery space.

Dow Wasiksiri
Thailand
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This well-known Thai photogra-
pher’s success stretches across
the realms of fashion and ad-
vertising photography and con-
temporary art. Through his own
personal experiences, the artist
creates a body of surrealist pho-
tographic works that turn ordi-
nary incidents info something
that stimulates people to ques-
tion social narratives and the
environment surrounding the
works. He is also one of the artists
who was featured in the group
exhibition Thailand Eye at Saatchi
Gallery, London.

This Thai artist of Mon descent
frorn Kanchanaburi province

in Thailand develops his artistic
identity from his interest in ethnic
diversity. His works reflect and
express the concept and rela-
fionship between humans, their
beliefs and community through
the distinctive presence of local
materials in his installation pieces
and paintings. He was exhibited
in Montopia exhibition at Cité
Internationale des Arts, France
and granted the Mobility Funding
hosted by BACC in 2017.
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After the news broke that Bangkok, the world’s top
travel destination, was about to host its very own
Bangkok Art Biennale at the end of 2018, the name
of and buzz about the rookie festival quickly found
its way intfo conversations of art buffs and art com-
munities around the world. The most talked about
topics ranged from the exhibition of Contemporary
art in femples to the theme *Beyond Bliss’ that is ex-
pected fo bring interesting interpretations of *hap-
piness’ in a fime when the world is overwhelmed
with crises.

Intfernational media outlets such as the Hong Kong
Tatler, Quartzy and Forbes rank the Bangkok Art
Biennale as one of the most worth traveling to bien-
nales of 2018, alongside other big name festivals in
the region such as the Gwangju Biennale and
India’s Kochi-Muziris Biennale. What strikes the media
most about Bangkok Art Biennale, apart from it
being an unexpected biennale taking place in an
unexpected city such as Bangkok, known as the
Venice of the East, is the names of the 75 arfists par-
ficipating in the event. The list sees a diverse mixture
of leading Thai artists like Sakarin Krue-on and artistic
icons such as Marina Abramovic, as well as the
artistic duo Michael Eimgreen and Ingar Dragset,
the creators of the famous Prada Marfa installation.
ArtAsia Pacific is among the news agencies that
shared inferesting coverage on the Bangkok Art
Biennale, revealing that Bangkok Art Biennale 2018
will be exhibiting Huang Yong Ping’s site-specific
installation in one of Thailand’s most notable world
heritage sites, Wat Pho (Wat Phra Chetuphon
Vimolmangklararm Rajwaramahaviharn Temple).
ArtAsia Pacific also remarked that 2018 is going fo
be a big year for Thailand’s art community with
Bangkok Art Biennale being held during a relatively
close period with Thailand Biennale, which will take
place in Krabi, a province on the west coast of
southern Thailand.
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Held consecutively in Thailand and a
number of countries, BAB TALK and ifs
eleventh edition arrived in 2018 with
Auréle Ricard, the renowned French
artist behind the iconic LostDog sculpture
who will be speaking about all the ideas
behind his artistic process. As an appe-
tizer, let’s look back and talk a bit about
BAB TALK#10 “Day out with Galleries,”
a special event in which Bangkok Art
Biennale invited over 60 galleries and art
and culture-related organizations in
Bangkok to share their ideas in a casual
discussion with Nai Lert Park Heritage
Home being the space of rendezvous.
This particular BAB TALK was different
from the previous ones for it was not a
typical talk by artists or curators but a
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meeting that aimed to strengthen the
network of galleries in Bangkok. At the
end of 2018, we will get to witness a vast
array of activities that these art galleries
will support in order to make the art
scene and people of Bangkok more
blissful than ever.

BAB
NEWS

Hong Kong'’s art market has evolved to be-
come the third largest art market in the
world next to New York and London. An
indication of the amazing scale is Art Basel
Hong Kong, an event that attracts a
spectacular number of artists, top galleries
and investors from around the world to
take part in the spectacle of artworks and
activities happening throughout its three-
day duration. On the 26™ of March, 2018,
in the midst of the vehemently art-filled
atmosphere of the island, the feam from
Bangkok Art Biennale 2018 led by Professor
Dr. Apinan Poshyananda, Artistic Director,
made the official announcement of the 75
artists from 33 countries worldwide who
would be fraveling to Thailond to take part
in Bangkok Art Biennale 2018. Three days
later, on the 29™ of March 2018, Prof. Dr.
Poshyananda joined curators Melati
Suryodarmo, Folakunle Oshun and Zoe
Butt to speak under the topic ‘Curating in
Context: Making Exhibitions Work” at Art
Basel Hong Kong Conversations 2018.

(FROM LEFT TO RIGHT) NITIKORN KRAIVIXIEN, LUCKANA
KUNAVICHAYANONT, APINAN POSHYANANDA, ROLF VON
BUEREN, RITA GONZALEZ, CHARLES MEREWETHER,
PETCH OSATHANUGRAH
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From old temples to modern creative
spaces, a number of prime locations

ALON

play a significant role in making
Bangkok a vibrant hub for the very
ﬁrSf BangkOk Art Biennale TEXT BY NAPAT CHARITBUTRA

01

RIVER

The Chao Phraya River has long been a significant and integral part o1
of the walys of life of the people in the regions it passes through. From its 322850 1uusitidwszen

role as a main route for junk trade where ships sailed from the Gulf LAZBNNTUS N East Asiatic
of Thailand to the inner part of the Kingdom during the heyday of

the Ayutthaya Erq, to the Rattanakosin Period where the center of The Chao Phraya River and
governance such as the Grand Palace was built adjacent to the the East Asiatic Company

Chao Phraya River just across from the old capital of Thonburi as a
result of the area’s geography. Time has passed as Bangkok has
expanded towards the southwestern and northern territories through
the birth of Charoenkrung Road and Samsen Road, which run along
the course of the Chao Phraya River.

02
02 Canals and waterways determine the city’s physical structure and
0.P. Place played a monumental role in the lives of the people in the urbanizing
community during the Thonburi and early Rattanakosin Eras (King
O.P. Place Rama I-llI). Important establishments were constructed along the river

and canals from the Grand Palace and the Front Palace to the royal
monasteries and governmental buildings while religious sites such

as Wat Rakhang Khositaram Waramahaviharn Temple, Wat Prayuro-
wongsawas Temple, Wat Kalayanamitr Varamahavihara Temple and
Christian churches (Assumption Church, Holy Rosary Church and
Santa Cruz Church) are scattered along both sides of the river.

The aforementioned places have become the city’s reputable fravel
destinations with active management and proper maintenance.
Nevertheless, there are a great number of riverfront spaces facing
their own different fates. The expansion of urban spaces led to the
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massive construction of new roads during the Reign of King Rama V,
which caused the social activities of Bangkok’s inhabitants to sprawl
out of the old town (riverside) neighborhoods to other parts of the city.
One of the most obvious examples is Charoenkrung, which was once a
glorious quarter that was home to embassies and significant govern-
mental establishments such as the General Post Office in Bangrak and
the Old Customs House, including the head office of East Asiatic Com-
pany. At one point in the capital city’s eventful history, Charoen-
krung was Bangkok’s business and commercial hub. What the change
has brought about is that the riverfront lands have been left deserted
and deteriorating (despite the current operations of public schools
and five-star hotels). In other words, the change has turned the roles
and functionalities of these spaces infto something ‘temporary’ where
people take turns using them and leave after a certain period of time.

The waterfront lands over the past several years are new business
models where small and big entrepreneurs, from those who are the
original owners of the land to big-name business developers, start
to reopen these spaces up for public access, giving the dwellers
of Bangkok back their river. From small-scale establishments such
as old houses turned hip restaurants, the fruitful incorporation of
creativity and design thinking to a local context and history aims
to preserve and transpire the stories of these lands to their visitors.

O Bangkok Art Biennale will redefine the
meaning of ‘a riverfront land’ by taking it
into other realms and toward greater
possibilities

We have withessed the emergence of some promising projects that
have opened their riverside spaces for public access. The latest addi-
fion of the bunch is Bank of Thailand Learning Center, a refurbished old
banknote factory that now serves as a creative grounds housing a
museum, library and a co-working space, all of which are open for
public use. In the meantime, private establishments such as The Jam
Factory whose old warehouse has been turned into a creative space
has been one of the most active and vibrant art and cultural sites con-
sistently providing the public and art community with some interesting
events and refreshing content.

The revamping of historical sites such as these riverfront lands into more
relatable and contemporary functional programs is not an easy task to
maneuver, and always encompasses a broad spectrum of land devel-
opment, which goes beyond the ‘commercial aspect’ of a space,
whether it be through the incorporation of creativity or a somewhat
more interesting and unconventional approach toward business opera-
fions. In a way, it could be just another attempt to succeed a new busi-
ness model with the hopes of using a new type of recreational space
to generate appeal where people are granted the opportunity to

maasa@nmmaﬂmmammmaua”bmnwuﬂmmuummmuﬂaﬂv bW experience the beautiful landscape of the river and breathe in some

maa"l,uamﬂumumaaﬂaﬂws’mauﬂ msﬂwmﬂaﬂ‘vvl,w’lfml,ﬂn'ﬁLma’mmm fresh river wind. But looking into it just a little bit deeper, these projects

East Asiatic Company
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have resurrected the riverfront way of life and brought it back to be a
part of the modern urban fabric. At the imminent international art
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of 2018, we will get to see the lands by the Chao Phraya River be trans-
formed into active ‘art spaces’ from religious sites such as Wat Phra
Chetuphon Vimonmangkhalararm Rajawaramahaviharn (a potential
fashion show at Wat Pho temple), Wat Prayurawongsawas Temple,
Wat Arun Ratchawararam (The Temple of Dawn), to private establish-
ments such as The Peninsula Bangkok Hotel and the Mandarin Oriental
Bangkok Hotel, all be designated as sites that will showcase the works
of world-leading artists. Meanwhile, other creative spaces hosting
the event such as The Jam Factory, Bank of Thailand Learning Cen-
ter, and especially the Charoenkrung District, an area where Thai-
land Creative & Design Center (TCDC) is situated are becoming the
very first creative district in Bangkok. And, we think, having East Asiatic
building as a landmark and through its spectrum of the artworks, the
creative vibe in Bangkok is sure to be more vibrant than ever.

It remains to be seen how the artists will interpret these spaces for their
artistic creations because one must not forget that in the context of con-
temporary art, a creation of art is no longer just about placing some-
thing in a well-curated, beautifully decorated space and calling it
a day. What art spectators and interested audiences expect to see is
the way a work is able to generate some sort of conversation within
the space it is in. I's even more interesting to see how these Thai and
international artists will perceive and approach spaces of great his-
torical background such as these riverfront lands through their artistic
interpretations. But what is certain is that this year’s Bangkok Art Bien-
nale will redefine the meaning of ‘a riverfront land’ by taking it intfo
other realms and toward greater possibilities, beyond the dictionary’s
conventional denotation we have been confined fo.
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WAREHOUSE 30

Soi Charoenkrung 30, Bangkok
Open Daily, 11.00 - 20.00

Creative space NAauUasu1nInaIRUAEY
1195n R U sunsuvhaulans 3w wndu-

I Ao &
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971 Documentary Club sanldfeluunslanms
gelFduniefinssansfatzuacaanatiandatls
andae

This creative space was refurbished from a
cluster of old warehouses in the Bangrak dis-
frict with a program that houses a bookshop,
cafés, fashion store and a cinema screening
movies selected by Documentary Club. On
certain occasions, it is the venue for some of
Bangkok’s best art exhibitions as well as art
markets.

fb.com/TheWarehouse30

FRENCH ST. BANGKOK
O.P. Garden

4,6 Charoenkrung 36,

Bangrak, Bangkok

Open Daily, 10.30 - 21.00

FuamsuITemeadiulasanis O.P Place W&SW
& |1 v A &
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The good view restaurant in O.P. Place serves
Provencal food from southern France prepared
by a French chef familiar with the cuisine’s
style. Each dish incorporates a meticulous
selection of quality ingredients such as meat
free from accelerated hormones. The dishes are
prepared with olive oil rather than cream or
butter, allowing for the good and memorable
taste this chef aspires to offer.

frenchst.com

TROK THA TIAN
246 Soi Tha-Tian , Bangkok
Open Daily, 17.00 - 23.00

IndfuiuTanszrgwiinadanasu (3alnt)
ﬁamuﬁviaoLﬁméwﬁzymaoﬂ;aqu ununelu
vinalndifesiu athasu Jawszui aajamia
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gﬂLmuamﬁmmiimmuﬁ"lé’ﬁu'éﬂ%ﬂamﬂmﬁumﬂ
dsznaudmeiunefumuasiiveimsaula
WINaNY wasndurienfisrawduuds lusen
Yasrasviisugaiuifiang adasanviufen
$uihandag ussemaandaliusmalugos
[y wiandsIFuwndwsrenuasnszaed
%aqmslumuﬁﬂﬁu aslngssmauasaios-
Audug wiandoomedusuaau foidu
vsrsmanssnliuiidmszenluaaunan
e iifaen

Not far from Wat Phra chetuphon Vimol
Mangklaram (Wat Pho), stand a great
number of Bangkok’s most renowned tourist
aftractions from the Grand Palace, The Temple
of Dawn and Trok Tha Tian to the long rows of
ancient shophouses selling all kinds of food
and products that attract the interest of the
passersby with their architectural elements
that manifest the influence of the West in the
city’s history of urban development. After

a long day of sightseeing around the Old
Town Rattanakosin Island, the buildings in the
alleyway of Trok Tha Tian welcome visitors
with a number of intimate small bars where
one can enjoy the view of the Chao Phraya
River and the Temple of Dawn at dusk. With a
great selection of Thai dishes and drinks, relish
the exofic vibe of the Chao Phraya with the
dance of lights and cold river breeze.

fb.com/irokthatian

HOME CUISINE ISLAMIC

RESTAURANT

196 Soi Charoenkrung 36, Bangkok
Mon - Sat, 11.00 - 21.30 / Sun 18.00 -
21.30

ma‘ﬁmﬁmmunﬁmﬂ?aLﬂﬁﬁ%ﬂummiﬁmmt@ia
fmoduliusemaniaiuddalianuiznau-
a;uLLazLﬂuﬁuLad Home Cuisine Islamic Restaurant
Lﬂu%mmmiﬁaamﬁ(%aaglﬂﬁﬁuyuﬁuﬁwu§u
flss yumugaﬁuﬁmﬁﬂagju‘%nmﬁa%m;um
Foudluoda ﬁ;@Lﬂ'u"uaﬁwuﬁmﬁmﬂmwmmi
‘mmamnmsﬁgnﬁaamwﬁnmauwﬁamu u
wazdenunlTuTan@lignihnuesnning
wastinriaaifien

Opposite the French Embassy is a restaurant
with a homey vibe created by its luscious
frees and green wall. Home Cuisine Islamic
Restaurant is located near Bann Samrong
Community, the Muslim community that has
been an integral part of the Haroon Mosque
neighborhood'’s history. The place is known for
its delicious Halal dishes finely cooked with a
taste that every Thai and foreigner can easily
enjoy.

fb.com/Homecuisinelslamic

SOMSONG POCHANA

112 Samsen Road, Bangkok
Open Daily, 10.00 - 17.00

madnauunszarfiadusnalndnunuiassn
'Lummaéwwﬂﬁ%mﬁaeil,o?tmqhﬁgﬂugnluﬁLﬁ@
wwuni 50 I ded@siglavisnlanemidngn
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From Tha Phra Athit Road into the back street
near Wat Sangwet temple in the Banglam-
phu neighborhood of Bangkok stands an
establishment selling Sukhothai noodles that
has been open for 50 years. The perfectly
cooked noodles are available either dry or
in broth and come with sliced long beans,
pickled daikon, marinated minced pork and
deep-fried crispy pig skin, nicely seasoned
into the delectable dish that Somsong Po-
chana has been known for. Just as delicious
as the noodles are the now rarely seen Thai
dishes, Khanom Jeen Sao Nam (boiled rice
flour noodle served with seasoned coconut
milk, powdered shrimps and pineapple slices,
ginger and garlic slices) and Khao Fang, an
ancient Thai dessert. Great food at a good
price is what Somsong Pochana is all about.

fb.com/Somsongpochana

O.P. PLACE, BANGKOK
30/1 Soi Charoen Krung 38,
Charoen Krung, Bangrak, Bangkok

Open Daily, 11.00 - 19.00

0.P Place 81¢13&0UaanIsuazIuaniniunn
vinnhnweuaianys wes 38 gnldnuinatng
IINUAILAFNETTNIAN 5 L IR I9RITNRU

Falck & Beidek %?aﬁﬂu"myﬁaﬂ?mmn’jjﬁw
&9la luifaqiiu O.P. Place dinaduamuniidu
ludhesudihaulaninine swlfsfuemns
Fun309UszaU Lazunaeas luuTIENMAdn
ARRRNULULAZIUANDNAIE

Housed in a white building of an old western
architectural style located on Soi 38 Charoen
Krung road, O.P Place has been in use since the
King Chulalongkorn period. The department
store name Falck & Beidek, often referred to as
the Lion Mall by Thai people, that used to be
situated in the building sold many imported
products. O.P Place maintains the idea of variety
akin to department stores to this day as it offers
inferesting products including restaurants,
jewelry shops and art galleries in the building’s
own classic western style.

fb.com/opplace.bkk

80/20

1052 -1054 Charoenkrung Road,
Bangkok

Wed - Sun, 17.00 - 24.00

U AR A TUN LN FARIUTALIUAI LA
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This fusion restaurant is named after the ratio
of the ingredients used for each of their dishes.
80/20 simply refers to the use of 80% Thai
ingredients and 20% imported ingredients with
a menu that changes and rotates accord-
ing to the ingredients available each day
including the seasonal vegetables and fruits.
The concept and practice of 80/20 became
the highlight of the restaurant, creating the
eclectic dining experience that both the chefs
and patrons can enjoy. Another interesting
thing about 80/20 is the loft-inspired deco-
ration that sees certain applied details from
Thai architecture such as the restaurant’s sign
or the traditional Thai pattern of the cast iron
grilles.

fb.com/8020bkk
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“Khao Mo (located in Wat Prayurawong-
sawas) is an ancient people’s creation
that reflects the different aspects of
religious beliefs in the Kadeejeen com-
munity. My artwork is comprised of four
turtles that are inspired by the spectrum
of those fantastical beliefs such as the
turtle who carried the Wat Prayurawong-
sawas chedi (a Thai Buddhist belief), the
turtle who carried Santa Cruz Church
(a Christian belief) and so on. | think
this artistic expression represents both
beliefs and happiness. And, together
with the biennale’s theme ‘Beyond Bliss,’
will undoubtedly create an interesting
vibe for the community and the Bang-
kok Art Biennale 2018
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KOMIKRIT TEPUTRIAN

“For this upcoming Bangkok Art Bien-
nale 2018, I'm working on sculptures
that are inspired by some of the sculp-
tures in Wat Arun. | think Wat Arun is a
complex space that contains many
layers of understanding and cultural
values, especially the Thai-Chinese art
forms from 100 years ago. My artwork
will reflect the background story behind
those sculptures and emphasize its value,
both in terms of its characteristic value
and the frace of cultural exchange that
has almost disappeared and can now
be seen again through the meaning of
Beyond Bliss.”
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BAB curators reveal their
creative solutions in response
to the city’s dynamic culture
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BAB MAG: What were the challenges
in selecting the sites for the Bangkok
Art Biennale, especially considering
the fact that it’s the first biennale that
Bangkok has ever held?

Luckana Kunavichayanont: Initially,
before the Rattanakosin Era, this parti-
cular area was known as Bangkok. It
was a town that connected the trade
routes that branched out from the Chao
Phraya River including the water net-
work that led to the Thai Gulf. People of
various nationalities and ethnic groups
migrated into the area as a result of
various economic and social factors
in different fime periods. The area saw
continual growth until it was named
the country’s capital city. Due to the
fact that the area has been used, re-
petitively and for an extended period
of time, Bangkok eventually became
a historical ground where cultures and
roofs of civilizations sort of intermix, co-
exist and evolve as a part of the urban
structure of a modern city and its dis-
finctive presence of contemporary

01, 02
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The Chao Phraya river at
different periods of time,
each of which contain
their own sense of fasci-
nation
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architecture. It was a great challenge
on the organizing committee’s part o
choose the sites where the intercon-
nected web of the people’s way of life
and the very old and new cultures are
related to one another, combined,
and can be reflected through the
works of 75 Thai and international
artists. These artists will have to learn
and experience the context of the
sites where their works are going to be
exhibited together with the Biennale
team, and that takes time and mutual
understanding. It's something much
more than just an exhibition of a fam-
ous or incredibly beautiful piece of art
without any consideration for the con-
text of the space it is on or the theme
‘Beyond Bliss’ of the Biennale.

Many of the designated sites of the
Bangkok Art Biennale such as Wat
Phra Chetuphon Vimolmangklararam
Rajwaramahaviharn, Wat Prayura-
wongsawas Temple, Wat Arun Ratcho-
wararam (The Temple of Dawn) are
all important ancient temples in the
couniry and they have been the cen-
ter of the Buddhist faith up until today.
These venues have grown to become
the country’s most notable tourist at-
fractions. So, our task is to incorporate
works of Contemporary arts and for
them to interact with the spaces and
the users who come to these temples
to pay their respect or practice dharma
in a positive way. We want the works to
relate to and reflect upon the spirit of
the spaces without being an excessive
or dlienated element. At the same time,
we want them to still present something
new and fresh while also being able to
celebrate the existing valuable ideas
and beliefs including aesthetics, admi-
ration and an appreciation for the
culture. We don’t want to see the past
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A Chinese pagoda
situated in Wat Pho
which refiects the
cultural exchange
between Thai and
China that occurred
in the past
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left behind, but we also want to see the
present and the future. These are the
things we have to think about. And with
Bangkok’s congested traffic and our
idea of presenting this image of a co-
existing diversity of cultures through dif-
ferent sites scattered in different areas
and neighborhoods of the city, there
is the matter of how we are going to
manage the cluster of the designated
venues as well as the efficiency of in-
formation about commuting and trans-
portation. To achieve that, we have to
incorporate many different things from
technology and design to the inclusion
of allies of various expertise.

Adele Tan: We want the most suitable
sites that are easy to access and safe
but at the same time they need to pos-
sess certain cultural distinctions or in-
teresting architectural landmarks that
can stimulate new forms of imagina-
fion while still being a place that the
surrounding community can relate to.
Having to balance these two objects
and finding the sites that can host
the extended duration of the event
(4 months) is incredibly challenging
because Bangkok doesn’t really have
that many buildings constructed spe-
cifically to exhibit artworks.

BAB MAG: Why is the Chao Phraya
River such a significant part of the
event, what are the designated sites
and what are the strong points of
these chosen venues?

LK: This year we have received tfre-
mendous collaboration from Wat Phra
Chetuphon Vimolmangklararm
Rajawaramahaviharn, Wat Prayura-
wongsawas, Wat Arun Ratchawara
ram and the buildings of commercial
establishments founded in the early
Rattanakosin Era such as the ancient
building of East Asiatic and O.P. Place
building as well as the Bank of Thai-
land Learning Center. The aforemen-
fioned venues will be the main exhi-
bition sites of the Bangkok Art Bien-
nale 2018. The reasons behind the
decision contain the implication of the
city’s history and with each site pos-
sessing its own different functional con-
text, viewers will get to enjoy and ex-
perience an eclectic array of creative
interpretations in the form of artworks
that will resonate with each site’s narra-
five. We will get to see certain aspects
of history and the future being trans-
pired info something so unexpected.

AT: We look at the Chao Phraya River
as a great opportunity for the Biennale
fo host an entirely different type of art
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exhibition and for us, the relationship
between the river and urban expan-
sion is an interesting subject to explore.
The network of waterways that houses
this incredible web of commuting
routes can link all the sites together
and it can also be used as a platform
for the entire event and spectators. Art
will help boost the economic value of
these riverfront spaces and change
people’s perceptions towards the river.

Patrick D. Flores: The river has its own
story and telling such a story is very
important for the city. This biennale will
be an elaborated definition of Bang-
kok so it's quite necessary for the spec-
tators to take a stroll around the city
and explore other areas that may be
new to their knowledge and exist in
more unfamiliar neighborhoods, a bit
further from the city center, especially
the spaces on both sides of the river.

BAB MAG: What was the selection
criteria that you used to place a
certain work at a certain riverfront
site, could you provide a little sneak
peak as to what’s coming?

LK: Actually, most of the works selected
by the curatorial team including the
ones chosen from the proposals sub-
mitted through the open call are all
based on this year’s theme, Beyond
Bliss and the connection that each
work has with the context of each site.
There are different details and this sort
of site-specific connection was involved
in the selection. For instance, there is a
group exhibition by Thai and interna-
tional Street art artists who come to-
gether under the name Souled Out
Studios (Alex Face is among the group’s
members) that discusses the current
crises some of the riverfront communi-
ties are going through as a result of the
urban and riverside area development
plan. The issue is discussed through a
number of installations and video art.
And the fact that the works will be ex-
hibited in the space inside the Bank of
Thailand Learning Center instead of a
gallery (Bank of Thailand is one of the
country’s principle institutions whose
policies have direct effects on the for-
mation and implementation of finan-
cial and economic policies, which
consequentially lead to many other
changes in the society) will cause the
work to ignite even more complicated
questions, especially the critical situa-
tions brought about by the govern-
ment’s implemented policies and the
inevitable effects they have on peo-
ple’s lives, both in terms of the creative
aspects and the challenge posed by
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the preservation of existing cultures
amidst the hasty and intense urbani-
zation. It gets people, both viewers and
those who are involved in the process,
to look at the issue, which can poten-
fially lead to more positive and sustain-
able changes in the future.

BAB MAG: Which work do you think
best portrays/encapsulates the cul-
tural relationship with the site?

PF: Every work selected for this bien-
nale portrays certain connections with
the sites in one way or another because
they are curated with the site being the
main subject matter, but at the same
time we consider the aspect of the

O Every work selected for this
biennale porirays ceriain connections
with the sites in one way or another
because they are curated with the site
being the main subject matter
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The grand pagoda of
Wat Prayurawongsawas
Waraviharn
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Krit Ngamsom, one of the
artists attending Bangkok
Art Biennale 2018
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Biennale that needs to communicate
with spectators from all parts of the
world. | think the works of Thai artists
will facilitate some profound dialogues
with the sites but the international artists
will bring different aspects of interpreta-
fions; possibly a suggestion, reflection,
stimulation and interaction to many
other issues.

Wutigorn Kongka: Komkrit Tepthian
is the artist whose works are predomi-
nantly religious sculptures and he has
a keen interest in the conflicts between
the old and new beliefs. At this Bangkok
Art Biennale, his work will be installed in
Wat Arun, which is a site that possesses
this great connection between Thai
and Chinese culture, particularly in the
aspects of architecture and ornamen-
tal decoration. What his work does is
bring together pieces from the contem-
porary culture with pieces from the
old culture. We won’t be seeing any
Buddha sculpture-related work from
him because the content of the work
will focus on the sculptures of the giants
and animals in the temple. Another
religion-inspired piece is the work by
Montien Boonma that will be installed
at the ceremonial pavilion of Wat Pra-
yoonwongsawas Temple. The connec-
fion between religious cultures in tem-
ples whose roles to the public, com-
munity or tourists are pretty obvious,
are being integrated into the concepts

proposed and imaginations of Con-
temporary art artists. They may not be
a direct connection but they serve as
a catalyst for new interactions that cor-
respond with the site, and as a result,
generate this amazing dynamic that
makes the exhibited stand out.

Sansern Milindasuta: | want to give
Krit Ngamsom’s work as an example.
The work of this new generation Thai
artist will be exhibited at Khao Mor
Garden inside Wat Prayurawong-
sawas Temple, one of the country’s
most important royal temples built

in the reign of King Rama lll. Wat
Prayurawongsawas Temple is located
in the Kadeejeen community, which

is a neighborhood of long historical
background with people from incred-
ibly diverse religious beliefs including
Dheravas and Mahayana Buddhists,
Christians and Muslims, and they all
live in the same community in great
harmony and peace. The area also
houses a great number of old architec-
tural structures of various styles and
they are all in quite good condition.
Ngamsom is interested in Khao Mor,
known today as the community’s
public ground for travelers and locals,
especially the pool where Ngamsom
uses turtles, which are believed to be
an animal that brings good luck and
represents a long healthy life as well
as symbolizes the fertility of the river-
front community, by creating 4 large
turtle sculptures. Each turtle holds an
architectural model that represents a
religious belief (Thai Buddhists, Chinese
Buddhists, Christians, and Muslims),
as a celebration of the diversity and
cultural values the community has
maintained throughout its long history.

BAB MAG: What differentiates Bangkok
Art Biennale from other art biennales?

SM: Bangkok is a metropolitan of great
potential and significant value in the
southeast Asian region. It possesses
this incredible diversity, history and
long-existing cultural heritage. Being
able to witness the dialogues that these
works of Contemporary art will have
with different aspects of Bangkok should
raise some interesting questions and
provide some interesting answers.
Hopefully, we will be blissfully driven
and inspired by the creative power
as well as the aesthetics of art.

WK: The 20 sites located across different
landmarks of Bangkok are what make
the biennale different from others. We've
seen a close cluster of exhibition venues
in other biennales but with Bangkok,
to experience the entire event is like

08
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sense that it will open a new facet
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taking off on a journey to explore the
city as you are confronted with the
differences and diversity of cultures
in different parts of Bangkok. To be
able to visit all the 20 sites will not only
be about seeing the art but also an
experience that takes one to see peo-
ple’s ways of life, incredible street food
culture, and the people. With different
ways and means of transport, from
boats to buses, one can witness the
changing urban landscape and relish
a new traveling experience.

LK: Bangkok is sirange in the way that
it's a home of so many different things
that don’t look like they can actually
coexist but they surprisingly do. We
don’t know how long this is going to
last, that remains the question and
appeal and we will continue to find
the answer. The physicality and spirit of
Bangkok will be the perfect backdrop
and context that will reveal the diverse
definitions and interpretations of Be-
yond Bliss through points of view, inter-
pretations and ideas of these artists
including the participation from both
the Thai and international audiences;
all will make Bangkok Art Biennale dif-
ferent from other biennales hosted in
other cities and metropolitans around
the world.
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Khao Mo at Wat Prayura-
wongsawas Waraviharn
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From left to right - Patrick
D. Flores, Luckana Kuna-
vichayanont, Apinan
Poshyananda, Adele Tan
Sansern Milindasuta and
Wutigorn Kongka
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PF: | think the most interesting thing
about this biennale is the spaces and
their connection with ‘happiness,” which
is the event’s main theme.

AT: Half of the artists participating in
Bangkok Art Biennale are Thai so it’s
going to be a platform for these young
Thai artists to make their names and
works known among the wider au-
dience, especially the young artists
who are given the chance to work with
world-class artists, which | think brings
such great energy to Thailand’s art
community. To be able to talk and
exchange ideas with the local art
community can be a great benefit to
the development of Thai artists’ artistic
creations.

BAB MAG: Do you think the relationship
between art and economy (tourism)
is the new role of art in contemporary
times and what will Bangkok Art
Biennale give Thailand’s art commu-
nity including the general public,

in addition to economic benefits?

LK: This is the time of a cultural and cre-
ative economy. Bangkok Art Biennale
will be a soft power for the country in
the sense that it will open a new facet
and infroduce new possibilities for new
economic opportunities. It will change
the old perceptions about the country
that has always been known primarily
for its natural tourist aftractions, history
and ancient culture but not for its con-
temporary culture that evolves with the
dynamics of the present fime. Bangkok
Art Biennale will depict the vibrant
movement and overlooked potential
of Thailand’s contemporary art through
a full-on collaboration from every
involved sector. Having globally re-
nowned international artists and Thai
artists to participate in the event at a
50/50 ratio will paint a better picture
of the ability of Thai artists and their
works at the international level. What
the Biennale will bring is the collaboro-
tion between organizations, a network
of art museums and galleries whose
abundant potential and resources will
propel Bangkok to be one of the art
hubs of the region.

WK: The relationship between art and
the tourism economy in the form of
an art biennale reflects the role of art
in contemporary times, and we have
seen that happening in several other
cities in the world. Cultural tourism is a
prospering indusiry and the benefits of
this international art festival will directly
benefit the country’s economy. To the
question as to what the Bangkok Art
Biennale will give to the general public
apart from economic benefits, | think
the indirect outcome is the fact that
our art community, artists and other
artrelated activities will become more
internationally recognized and there
will be some new exchanges, dialogues
and understanding between viewers
and artists about Contemporary art.
Millions of people will get to experience
contemporary art. Art will no longer
have to be clustered in and exclusively
accessed through galleries and mu-
seums. It will be brought out and pre-
sented as a part of the actual physical
surroundings of the city in so many
spectacular and meaningful ways.
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Auréle Ricard, famously known as
Auréle LostDog, is a French artist who
is the creator of ‘LostDog,” a work that
depicts human nature in the form of
a dog sculpture. The appearance of
LostDog in different spaces across the
world (art festivals and public spaces)
reflects the issues we all, as citizens in
this world, have to experience as well
as the loss of our humanness in the
contemporary society.

Ricard began working in the early
1980s in New York City. His arfistic in-
spirations come from mundane, every-
day-life objects and activities ranging
from a morning newspaper to a
family trip. These experiences became
the origin of the "LostDog’ series that
was first conceived in the mid-1980s

LOST DOG MUSEUM’
IN SHANGHAI, CHINA
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Auréle LostDog
wishes 1o make
us realize that
mankind is soon
going to re-think
about the

“Big Change”

TEXT BY PIMPAKAPORN PORNPENG

with the lost dog posters in New York
serving as a source of inspiration.
“Everything in a person’s life is on these
posters; money, belongings, their
spirit, demands or even feelings. This
‘lost dog’ is representative of humans
trapped in the chaos of the modern
world.”*LostDog’ is us-- all humans.
Artists and audience alike, we are all
living in the same chaotic world. The
artist communicates with the viewers



O The owner of these lost dogs is
no one else but GOD; the creator and
owner of all dogs that have gone astray

and lost their own sense of self
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through the work that reflects human'’s
ongoing courses of life under such
chaoos with the lost dog acting as a
representation of such. Audiences
find ways to understand and question
themselves through accessible public
spaces and the straightforward mes-
sage the work sends out.

LostDog serves, not only as a reflec-
fion on human beings living under pro-
blematic social conditions, but is also
representative of an ideology that
aims tfo develop people’s quality of
life amidst the deteriorating environ-
ment caused by the unfathomable
demands of human consumption.
Ricard translates the idea into LostDog
CO2, a 3.8-meter-tall dog sculpture
made of over 1,500 crawling plants
such as ferns and other types of air-
purifying plants with a 2.9-meter-tall
yellow LostDog sculpture placed next
to it. The two sculptures are installed
at 1881 Heritage at Tsim Sha Tsui, Hong
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A PHOTO OF LOSTDOG
AND PUPPIES WAS
TAKEN BY RICARD
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Kong along with a graffiti piece en-
couraging people to show greater
awareness for the environment.

The sculptures represent human
beings affected by current pheno-
mena ranging from pollution to all
disorders in the world. The dogs are
still lost, but they continue to walk in
the dark with the ability to change
the world. Make the change begin
with each and every one of us for the
development of a better future for the
younger generations. The work is a
manifestation of the intertwined rela-
tionship between people and places
as it stimulates new knowledge and
creates a mutual understanding
among people from all backgrounds.
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Every lost dog once had owners.
Ricard told BAB MAG how the owner
of these lost dogs is no one else but
GOD; the creator and owner of all
dogs that have gone astray and lost
their own sense of self. The owner’s
failure to look for his lost dogs makes
them forget the feeling of having an
owner and their own identity. Ricard’s
work is like a fellow dog that is now
aware of its own existence and is
frying its best to tell other dogs the
direction, bringing them toward an
awakening, asking them to look back
at who they really are. At the end of
the day, these dogs may never have
to return to their owners but are able
to learn to survive and be happy.

From the 19" of October 2018 to
the 3 of February 2019, LostDog will
be appearing at different venues
around Bangkok. Under the theme
‘Beyond Bliss,” how will the reflection
of human nature tfranspire? The wait
is almost over...
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