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MESSAGE FROM THE
CHAIRMAN OF BAB FOUNDATION

Thapana
Sirivadhanabhakdi

g2Ju ASdsuunni

Chairman and Co-Founder
of the Bangkok Art Biennale
Foundation

Us:sauna:zgsouniony
yausumnen 91sm 10suuId

As Chairman and Co-Founder of the
Bangkok Art Biennale Foundation,
we realize the importance of promoting
the connection of Thai culture and
creative tourism. Bangkok Art Biennale
2018 or BAB is a key event established
to promote Bangkok as a top global
tourist destination of contemporary
art to attract tourists and art lovers
from around the world.

Bangkok Art Biennale is the first inter-
national contemporary art festival of
its kind to take place in Thailand. It has
received great collaboration from both
public and private sectors including
the Ministry of Tourism and Sport, the
Bangkok Metropolitan Administration,
many diplomatic missions in Thailand
and other partners from international
and local companies. Bangkok Art
Biennale will represent a major public
display of more than 200 art pieces
created by 75 renown international
and Thai artists at many important
landmarks and tourist destinations in
Bangkok. For instance, heritage buildings
and temples along Chaophraya River
as well as historical communities and
leading shopping malls.
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It is our ambition to promote Bangkok
Art Biennale to be a world-class event
of contemporary art and to thus boost
revenue for the overall Thai tourist
industry from art lovers and to support
the communities in the surrounding
area of the exhibitions.

Lastly, | would like to express my great
appreciation to all the sponsors and
partners in supporting and making the
Bangkok Art Biennale possible and
be ready to host and give a warm
welcome to all fravelers from around
the world to mark “Bangkok” as the
city of international art and culture
under the theme ‘Beyond Bliss’.
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ARTISTIC
DIRECTOR

Prof.Dr. Apinan
Poshyananda

A.As. ondun [Jveauun

Chief Executive and
Artistic Director of
Bangkok Art Biennale
2018

Us:s1u91u98ns Na:
woruounisAal Bangkok
Art Biennale 2018

Bangkok’s inaugural international contemporary
art exhibition, the first Bangkok Art Biennale has
been a journey of exhilarating encounter and
rich exchange. At a time when we face anxiety,
tfrauma, and disillusion in an unprecedented
way, a simple question was asked - What is
happiness and bliss? And how can one maintain,
prolong or overcome desire beyond it?

Bangkok, one of the world’s leading destinations
for heritage, hospitality, enlightenment and
entertainment serves as a grandiose backdrop
with 20 venues ranging from temples, heritage
buildings, art and learning centers and a park to
giant LED screens, advertisement boards, hotels
and department stores being called upon as
exhibition spaces. The locations that will host
these investigations into what bliss is and can be
included Wat Phra Chetuphon Vimolmangklararm
Ratchawaramahaviharn (Temple of the Reclining
Buddha), Wat Arun Ratchawararam Ratchawara
mahaviharn(Temple of Dawn), Wat Prayurawong-
sawas Waraviharn (Temple of the Iron Fence),
the East Asiatic Building, Oriental Plaza Place,
Mandarin Oriental Hotel, The Peninsula Bangkok
Hotel, Bank of Thailand Learning Center, Bangkok
Art and Culture Centre, Siam Center, Siam
Discovery, Siam Paragon, Siam Square One,
Central World, Central Embassy, The EmQuartier,
Nai Lert Park Heritage Home, Alliance Frangaise,
BAB Box, One Bangkok and the Theatre of
Indulgence.

The excitement of the international and local
artists who came for research and site visits
including Huang Yong Ping, Choi Jeong Hwa,
Yoshitomo Nara, Eimgreen & Dragset, Auréle,
Heri Dono, Lee Bul, Yan Pei Ming, Andrew Stahl,
Numen for Use, Marina Abramovié Institute,
Hooptam LaosThai, Muslimah Collective, Chumpon
Apisuk, Sakarin Krue-On, Jitsing Somboon,
Kamol Phaosawasdi, Sara Favriau, Sriwan
Janehattakarnkit, Tawatchai Puntusawasdi,
Ralf Tooten, Krit Ngamsom, Torlarp Larpjaroensook,
Dujdao Vadhanapakorn, Kawita Vatanajyankur,
Souled Out Studios (SOS) and Art Labor has
added an unprecedented dynamism to the event.
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Many of the artists participated in BAB talks and
exchanged their insights and practices with
local artists, students and the art community.

The open call for artists working worldwide to
submit their work for inclusion in the event further
proved to be very productive. This allowed for the
curatorial team to consider emerging artists to
also participate within the Bangkok Art Biennale.

Dek BAB programs have been extremely popular
for art students and volunteers enrolled to be
assistants, guides and docents for the Bangkok
Art Biennale and facilitators for the Marina
Abramovic Institute. They were offered firsthand
contact with the artists and gained an art training
experience of an international caliber. By taking
the difficult and challenging path, preparation
for Bangkok Art Biennale has been nothing short
of creative chaos - a reflection of the zeitgeist of
Bangkok, a city that never stops smiling. Despite
the pressing timeframe and anticipation for the
nation’s next election as well as the Bangkok
Art and Culture Centre’s hardship faced due to
drastic cuts in funding, preparation for the inau-
gural Biennale opening went according fo plan.

Bangkok Art Biennale has been made possible
through the commitment from, and kind support
of, both the government and private sectors.
Without their contributions, this international art
event would not have been possible. Many
thanks to the international advisors who have
been most supportive as well as the curatorial
team, Prof. Patrick D. Flores, Dr. Adele Tan,
Luckana Kunavichayanont, Asst. Prof. Sansern
Milindasuta and Asst. Prof. Wutigorn Kongka. It
has been an honor and pleasure to work with
these talented minds. The artists have further
been wonderful. Thank you so much for your
understanding, cooperation and patience.

| would like to thank all the institutions and
organizations that have supported and collabo-
rated toward the realization of the Bangkok Art
Biennale. Many thanks to Friends of BAB and the
collectors for their kind support and the lending
of many great works of art.

This international art exhibition was realized
through the great dedication and commitment
of the BAB team, Bangkok Art Biennale Founda-
tion and Bangkok Art Biennale Management.
Thank you to our team members for sharing their
laughter and tears. Special thanks to Nitikorn
Kraivixien, Wiruch Maksumpun and Orasa
Tosawang.

Most of all, my infinite gratitude to Thapana
Sirivadhanabhakdi, Chairman and Co-Founder
of the Bangkok Art Biennale Foundation for his
vision and contribution to the realization of
Bangkok Art Biennale. His unwavering support
and commitment have made Bangkok Art
Biennale a reality. Blissfully blessed.
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BOARD OF
ADVISORS

Dr. Alexandra
Munroe

ns. alansaunsa Uuls

Senior Curator of Solomon R.
Guggenheim Museum
and Foundation, New York

Afun1snyonalanry Solomon R.
Guggenheim Museum and
Foundation Gogasn

Dr. Eugene Tan
As. g9u AU
Director of The National

Art Gallery, Singapore
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Nigel Hurst

TuRa 198an

Head of Contemporary Art
The Box, Plymouth, UK
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The Box wals ans1s91u19ns

Nanjo Fumio
unuld: wiole

Director of Mori

Art Museum, Tokyo
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INTERNATIONAL

David Stuart Elliott
1AM d99m ddsn

Former Director of Moderna
Museet Stockholm, and
Mori Art Museum, Tokyo

onntjsuounisnofal Moderna
Museet TuaRonlodu na-wwsnruri
AauU:Ius Inifeo

Rirkrit Tiravanija
nNUNNS fs:oly

Artist based in New York,
Berlin and Chiangmai
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Sunjung Kim
BuP AU

President of the Gwangju
Biennale Foundation
Us:s1U Gwangju Biennale
Foundation

CURATORIAL TEAM

Prof.Dr. Apinan
Poshyananda

A.ms. onuun [Jueuun

Chief Executive and
Artistic Director of
Bangkok Art Biennale
2018
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woruseunisdAald Bangkok
Art Biennale 2018

Luckana
Kunavichayanont

anviul Au1dBeauUn

Former Director of
Bangkok Art and Culture
Centre (BACC)
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Prof. Patrick D. Flores
fi. IWNSA Waaisa

Professor of Art Studies at
the University of the Philip-
pines

ANENS191SEUS=9INIATBN
Art Studies Y University
of the Philippines

Asst.Prof. Sansern
Milindasuta

WF. dssiasry Jaungmn

Assistant to the Rector
for Academic Affairs,
Bangkok University
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Dr. Adele Tan
MAS. 911na AU

Senior Curator at
National Gallery
Singapore, Singapore
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Asst.Prof. Wutigorn
Kongka

WF. 9AINS AYAN

Coordinator of Fine Arts
Program, King Mongkut’s
Institute of Technology
Ladkrabang
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BANGKOK ART BIENNALE

Bangkok, one of the world’s most attrac-
five tourist destinations is comprised of
complex multilayers of heritage, tradition,
religion, and ethnicities. In the past,
Bangkok was a swamp with canals where
settlers lived on riverboats and rafts.
Along the Chao Phraya River, Bangkok’s
arteries that crisscrossed with canals
became the main livelihood lined with
ferries and rice barges.

During the 19th Century, Bangkok thrived
whilst welcoming traders from Chinag,
India and Europe who witnessed the
Siamese way of life as inhabitants of
houseboats and waterways. Comparison
between Bangkok and Venice became
popular and frequent as European tra-
velers, traders and diplomats viewed
Bangkok as the exotic version of Venice,
ltaly.

As French and British colonial power
expanded Siam was forced to adapt.
Photographs of Siamese monarchs in
European attire were sent as tributes to
sovereigns and leaders in Europe. Archi-
tects, engineers and artists were hired
to build and decorate European-style
throne halls and mansions.

Participation at the International Expo-
sition, London, 1862, the Universal Exposi-
tion, Paris in 1889 and the World’s Colum-
bian Exposition, Chicago in 1893 was the
beginning of Siam’s display at interna-
tional exhibitions. King Chulalongkorn’s
royal visits fo Europe in 1897 and 1907
resulted in major shifts and the transfor-
mation of pre-modern Siamese art.

In Venice, King Chulalongkorn wrote
about his visits to the Venice Biennale
as he experienced various styles of art
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including Art Nouveau, Impressionism,
and Fauvism. In 1911, Siam’s pavilion at
the World’s Fair at Parco del Valentino in
Turin was successful resulting in the initio-
tion by King Vaijiravudh to build Siamrath
Museum at Tung Saladaeng. This plot of
land was designed to display pavilions,
gardens and parks for international fairs.
Although this project was unrealized
due to the outbreak of WWI, the park
became known as Lumpini Park.

The intention of the Bangkok Art Biennale
Foundation, a non-profit organization an-
nounced on 13 May 2017 at the Grand
Canal in Venice withessed over by the
Vice Mayor of the City of Venice, the
Ambassador of the Royal Thai Embassy;,
dignitaries and members of the interna-
tional art world was to promote Bangkok
as an attractive contemporary art desti-
nation.

The mission is to enrich Bangkok with
infernational art activities; support and
produce relevant artistic and creative
projects; contribute to contemporary
art experiences for diverse audiences;
revitalize and enrich areas for leisure and
art attractions; provide art fraining, art
programs and Dek BAB for students and
volunteers.

By displaying works by Thai and inter-
national artists at various sights citywide,
visitors are granted the opportunity to
experience heritage, lifestyles and Bang-
kok ways of life that are full of excitement
and surprises. For instance, the East Asiatic
Building is a grand Venetian-style archi-
tecture that has been fransformed into a
contemporary art space. BAB Box at One
Bangkok is another example of innova-
tive thinking that links this area to the time
of Siamrath Museum at Tung Saladaeng
that became Lumpini Park.

The first edition of Bangkok Art Biennale
in 2018 will be followed by subsequent
editions held in 2020 and 2022.
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BEYOND BLISS

We are experiencing the age of dis-
ruption, delusion and fear. Terror, chaos,
natural disasters, pollution, and over-
population are threats to human hap-
piness that are increasing all the time.
Spurned by global disruptive events,
our lives are determined by what we
consume daily from the media and
through headlines. Losing faith in god-
less zones and our inability to predict
the future result in insecurity and panic.

Human species experience happiness
through the five senses of touch, taste,
sound, smell and sight. Our body and
senses are stimulated and send mes-
sages back to our brain. The pleasure
peaks and then begins to wane. No-
turally, the desire demands more happy
experiences and contentment, other-
wise, restlessness and despair result in
unhappiness.

Some people want happiness as
the sole purpose of life. They do not
believe in the afterlife so their quest
is earthly happiness. Production and
commodity provide the material basis
for happiness but the blind pursuit of
money, fame and pleasure eventually
make life miserable.

Bliss, some believe, is a superlative
state which is far above and beyond
happiness. Bliss is a heightened ex-
perience pertaining to the soul and is
not related to external stimuli. Ajahn
Jayasaro Bhikkhu explains levels of
happiness in relation to bliss as happi-
ness without allurement. He wrote, “The
bliss of sensual pleasure depletes our
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wisdom; separation from it is painful.
The bliss of non-sensual pleasure nou-
rishes our wisdom; separation from it
is experienced as a natural expres-
sion of the way things are.”

Beyond biliss is the state of neither
happiness nor sorrow. So, there is no
more craving for sensual stimulants; no
desire for fame, success and power.
Such a title for a biennale is inten-
tionally paradoxical and open-ended.
By inviting 75 artists to interpret their
idea of what happiness is and the
meaning of Beyond Bliss we may find
ways and paths that guide us to our
own pursuits in life.

The theme challenges both artists and
viewers to achieve their own interpre-
tations. They will be contemplating
the unattainable happiness and ubi-
quitous connection of impermanence.
Blissfully, some artists offer glimpses of
hope, a breath of freshness. A moment
to remind us that for happiness to last
in this precarious world, a combina-
fion of excitement and tranquility is
necessary. Other artists jolt us out of
comfort zones. Bliss is bleak as they
see it in relation to suffering, survival,
sorrow, discrimination and diaspora.

Our journeys are not simply looking
at art but the experience of travel
and the ambiance around it. Temples,
heritage buildings, riverbanks, art
centers, parks, learning centers and
department stores are backdrops for
artists to transform their interpretations
into works of art. They guide us through
labyrinthian paths and avenues with
layers of meaning and symbols. Our
experiences from these journeys can
be contemplative, joyful, as well as
testing and repellent. Like in life the
ultimate happiness may be very dif-
ficult to attain. But at least let us try.
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The grandmother of performance art,
Marina Abramovic is one of the most
influential figures in conceptual and
performance art. Her work explores
the relationship between the perfor-
mer and audience, the limits of the
body and the possibilities of the mind.
With her expansive output that inspired
generations of artists, Abramovi¢
received the Golden Lion at Venice
Biennale in 1997. In 2000, Abramovic
lectured at The Art Center, Chulalongkorn
University and became fascinated
with Thai boxing, tattoos and the culture
of fortunetelling. In 2005, she returned
to Thailand to deliver poetry in memory
of the tragic tsunami at Khaolak Beach,
Phagnna. In Phuket, she performed
'God Punishing' by whipping the ocean
with hundreds of participants. This film
was shown at the exhibition 'Traces
of Siamese Smile' at Bangkok Art and
Culture Centre. In 2011, she partici-
pated in the 'Imagine Peace' exhibition
after the political violence in Bangkok.
For Bangkok Art Biennale, Abramovié
exhibits luminescent sculptures that
invite viewer participation as a form
of healing, therapy and meditation.

Marina Abramovi¢ (Former Yugoslavia)
'Standing Structures for Human Use' 2017
unique size per each piece, wood, and crystal
Private Collection

Belgrade, Yugoslavia

MARINA ABRAMOVIC ‘

BAB Box, One Bangkok

19" Oct - 3¢ Feb
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AES+F consists of 4 members, Tatiana
Arzamasova, Lev Evzovich, Evgeny
Svyatsky and Viadimir Fridkes. Their
works range from photography, video
and animation to painting, perfor-
mance and installation. Veterans of
international art festivals worldwide,
the group has represented Russia for
three consecutive years atf the Venice
Biennale. In Bangkok Art Biennale,
'Inverso Mundus' (The World Upside
Down) is the reversal of all expecta-
tions. Parody and satire occurring
throughout defy the comfort zone of
normalcy and the status quo. Workers,
beggars, women and children rise to
challenge those in power and ques-
tion the authority. The bloodless coup
d'etat place the powerless in power.
Grotesque realism mixed with advertise-
ment design become a form of enter-
tainment. Forecasting into the future,
bliss and beyond with mutant flying
hybrids give a glimpse of hope that
after the big storm, the sky is very clear.

AES+F (Russia)

'Inverso Mundus' 2015

3-channel video and sound, 38 mins 20 sec
Collection of the Artists

10919a+1oW

Founded in 1987
Moscow, Russia

vodln, anwussgsaige

Central World
Siam Square One
The EmQuartier
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Anupong Charoenmitr (Thailand)
'Invisible Stream' 2018

2 channels video installation

14 mins, loop

color HD video and sound

size variable

Collection of the Arfist
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ANUPONG
CHAROENMITR
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b.1981
Bangkok, Thailand
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Anupong Charoenmiir is an emerging
video artist whose work conveys stories
of tension and struggle in life. He cap-
tured the last seconds of the life of a
pigeon left dying on the street or a
captivating photograph of a cow with a
destined fate as it was being taken
to the slaughterhouse. These seconds
became the core elements to engage
the audiences' emotions. In 'Something
Like A Thing, Sometime Like Every Time/
(2018), Anupong adapts the art of
likay performance to reflect the com-
plexity of the coexistence between
real and simulated space, especially
when under the control of certain
invisible rules. For Bangkok Art Biennale,
Anupong was commissioned to create
video related to the East Asiatic Building,
a historical 19" Century Venetian-style
architecture by the Chao Phraya River
that brings about nostalgic memories
of the Danish and Siamese fraders
that pioneered commerce and sea
frade. Anupong's visit fto Copenhagen
became a source of connection
through moving images, offering a
reverse view of how Hans Neils
Anderson, the founder of East Asiatic
Company, might have seen Bangkok.
Although, far distant exoticism contrasts
strongly between Denmark and
Thailand, the meaning of tranquility
and happiness can still coexist.

East Asiatic Building
19" Oct - 39 Feb
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Arnont Nongyao works primarily with
sound art and moving images. He
places his focus on 'vibration' in
different areas and cultures. Such
investigation leads to the creation

of experimental sound performances.
Arnont has exhibited at Tokyo Expe-
rimental Festival, Tokyo Wonder Site
and 'Another Sound' in Cambodia,
2018. For Bangkok Art Biennale, Arnont's
'Chat...Naad' (2017) combines sound,
light and moving images to reflect
'Chat’, the meaning life, incarnation or
nation and 'Naa' the meaning of next,
future or to come. The playful title
insinuates the condition or state of
Thailand in a process of transition full
of potential and yet fragile and unpre-
dictable. The hum of sound and dizzying
light at the dark corridor of Sermon
Hall, Wat Prayoon offer eerie feeling
of what is to come in next life.

Arnont Nongyao (Thailand)

'Chat...Naa' 2017

LED lights, vibrating camera, and projector
size variable

Collection of the Artist

ARNONT NONGYAO '

Wat Prayoon
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Art Labor (Vietnam)

Jrai Dew: a radicle room' 2018
Mixed media, archival materials,
documentation, and texts

size variable

Collection of the Artists

Art Labor is an artist collective formed
in 2012 and based in Ho Chi Minh City.
The artists work between disciplines to
produce alternative non-formal know-
ledge via artistic and cultural activities
in various public contexts and locales.
The Collective is composed of artists
Thao-Nguyen Phan, Truong Cong Tung,
and curator/writer Arlefte Quynh-Anh
Tran. Each of their projects is consi-

dered an experiment to test boundaries
of art via exhibition forms and platforms.

Art Labor's Jrai Dew: a radicle room'
is a think-tank room and a mind map.
The phrase “Jrai Dew” speaks of the
belief in humans and the cosmos of
the ethnic community Jarai, based in
the Central Highlands of Vietham. As
Art Labor explains, “In (Jarai) philosophy,
being human is a part of the metamor-
phosis cycle of nature. After death, the
journey going back to their origin ends
at becoming dew (ia ngém in Jarai
language) evaporating into the environ-
ment—the state of non-being—the
beginning particles of a new existence.
In this metaphorical context, forestand
with its people is the vanishing dew,
while new existence of modernization
and industrialization arise.” The radicle
room encompasses 3 years' worth of
work with the community of the Central
Highlands of Vietham and includes
archival materials, documentation, and
texts collected from previous projects
within this scope.

ART LABOR ‘
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Auréle is a French artist who is the creator
of 'LostDog,’ a traveling art project that
has made its way into public spaces
and art festivals around the world. The
work reflects issues everyone as citizen
of the world share and depicts what
has been missing from the human
spirit. In 'LostDog CO2', a large-scale
sculpture made of over 1,500 plants
was created with the ability o reduce
pollution in the air. The artist invited
children to write messages using spray
paint on the yellow 'LostDog' sculpture
encouraging people to be more
conscious about the environment.
'LostDog Ma Long' (2018) created for
Bangkok Art Biennale is an enormous
bull terrier covered in gold leaf that
sits in front of the Mandarin Oriental
Hotel. This canine has lost his way and
is in search for a path to happiness in
the troubled world caused by species
called humans.

Auréle (France)
'LostDog Ma Long' 2018
gold leaf on fiber glass
height: 5.90 m.
Collection of the Arfist

Mandarin Oriental
Hotel
19" Oct - 3 Feb
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JEAN-MICHEL
BASQUIAT
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b.1960 - 1988 19" Oct - 3 Feb
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JEAN MICHEL BASQUIAT™ BORN DEC. 22./ neojapoomv/w
MOTHER : PUERTG RICAN (FIRST GENERATIO
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Jean-Michel Basquiat (USA)

'Big Pagoda' 1984

acrylic, oilstick, and silkscreen on canvas
60 x 48 inches

Private Collection

BAB Box, One Bangkok

ARTIST PROFILES

N
o]



oM
z
@
Q
5

CANAN describes herself as a women's
rights activist who believes in the use
of the female body to convey arfistic ex-
pression. Her use of mediums ranges
from mixed media, handicrafts, painting
and installation to video art The artist
has begun to employ the ideology
of ancient Arabic and Persian cosmo-
logy, particularly the belief and forma-
tion of a form 'jinn' (supernatural crea-
tures), which brings about an inferesting
conversation about moral and the
ethical framework of contemporary
society. 'Behind Mount Qaf' 2017)
recently shown in Istanbul, Turkey is
among the works of such inspiration
and expression. In the realms of heaven,
purgatory and hell, CANAN creates
dualism of good and evil, internal and
external, happiness and anguish that
reflect the repressed aspects of the
human psyche. ‘Animal Kingdom' (2017)
is in a heavenly realm consisting of
creatures wrapped in color fabrics such
as dragons, phoenix and serpents.
These strange creatures from fairy tales
and fantasy are both playful as well
as menacing.

CANAN (Turkey)

'‘Animal Kingdom' 2017

installation, sequins, cloth, fibre, and rope
size variable

Collection of the Artist

CANAN

i Sendeshinnaewlniiedniaas
iwaiBelundivasdsanuazmildisouseves
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N334 393n330 Aavzdans ldauiaidleania
AaTuE AN ITNINAINENTBI TMUTTTN
amsuuasiasBaanlilunudads laaamnz
aaBaiienfiy “gu (FailszmamiiasTn-
&) ArlFRaunaunuifieafiunseufassy
vasinnaislndl@asahaulagefiiuldan
Behind Mount Qaf T/ w.¢1. 2560 ﬁ Arter Space
for Arts LIBIBRAUYN B151ITFAIN Ty
§ITIA WAUMIRWINHUALUIN HURTIAATI
Twvas anad/anads, melu/meuan,
ANug/aNuILe ﬁazﬁauﬁaémﬁgnﬂ@ﬁu
2a330lauye Animal Kingdom (2017) aziilu
Lmumﬁﬁﬁﬁﬂﬂﬁméjnmﬁ@rﬂumwﬁmﬂ
athaiu 3N uniing uazy fadulszvanaan
nignsunundfinain uazwianazaAnany
Tanuywsdldniang fu
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b. 1970 BAB Box, One Bangkok
Istanbul, Turkey 19 Oct - 3¢ Feb

INn 2513
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Paolo Canevari (ltaly)
'Monuments of the Memory,
the Golden Room', 2018

room: 4x5m.

gilded wood: size variables
Courtesy of the Artist and (dip)
contemporary ar, Lugano (CH)
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b. 1963
Rome, ltaly
INA 2506
Isu, 8m1a

Paolo Canevari lives and works between
Rome and New York. Born in an elevator
and raised in a family where his grand-
father was a painter mosaicist and his
uncle a sculptor, Canevari is one of the
most internationally renowned artists
of his generation. His work stems from
thoughts and reflections on the fransient
nature of art and on the significance
of arfistic sculptures in modern society.
While wondering about the value and
origin of the most intimate aspects of
memory, the artist developped his own
personal language where symbols,
pop culture, historical knowledge and
politics which are intertwined in a new
interpretation of daily life. He has par-
ficipated in numerous museum exhibi-
fions, public commissions and publica-
tions throughout Europe, the Americas
and Asia. In 2007 he participated in the
52 Venice Biennale. His work has been
collected by major museums through-
out the world including Centro per
I'Arte Contemporanea Luigi Pecci,
Prato; Museum of Modern art MoMA,
New York; Foundation Louis Vuitton
pour la Creation, Paris; Cisneros
Fontanals Art Foundation, Miami; Macro,
Museo d'Arte Contemporaneq, Rome;
MART Museo d'Arte Contemporaneadi
Trento e Rovereto; Johannesburg Art
Gallery, Johannesburg; Istituto Nazionale
per la Grafica Calcografica Nazionale,
Rome. For Bangkok Art Biennale, his
site-specific glittering gold paintings
removed of all contents are displayed
majestically in an enclosure at Sala
Kanparien (Sermon Hall), Wat Prayoon.
They are symbolic of faith, memory
and prayer that relate both with
Christian and Buddhist philosophy.

PAOLO CANEVARI ‘

Wat Prayoon
19" Oct - 39Feb
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neadi Trento e Rovereto, Johannesburg Art Gallery
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Kray Chen (Singapore)

'A Parade for the Paraders' 2018
three-channel HD video, 14 mins
Collection of the Arfist

KRAY CHEN

1S 13U

b. 1987
Singapore
1N 2530
aunlus

i v/ lr,"

Kray Chen looks at everyday life,
revealing and mirroring its absurd and
futile characteristics in order to examine
notions of progress, value and pleasure
in contemporary society. He held his first
solo show in 2013 and has participated
in group shows in Singapore as well as
residencies in France and Spain.

This work is a continuation of Chen's
investigation into the body and perfor-
mance of the (socially engineered)
Singaporean identity. A group of former
military band musicians from the
Singapore Armed Forces are rounded
up fo play a jaunty tune of the military
running cadence 'Steamroller' as they
march through a disused school in
Singapore. Shorn of their military band
uniforms, the musicians appear as your
average Joe, dressed in their own casual
clothes, but still conforming to the usual
decorum of the band. The artist, himself
a former school band member, takes
a humorous but aesthetically formal
look at the (now discarded) regimens
of a marching band, which he contrasts
to the infinitely rehearsed and nation-
wide broadcasted military band
marches that are performed annually
at the National Day Parades on the
9 of August, where in a perverse ironic
twist, these band players are not
actually permitted to play live music.

BACC (F.7)
19" Oct - 3¢ Feb
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CHOI

His ability to work in graphics, sculpture,
installations, fashion and design has
made him one of Koread's leading
contemporary artists. Choi Jeong Hwa
has always been inspired by the
everyday and recycled objects. For him,
the market and junkshops are learning
grounds where he draws creative
thoughts. Choi's enormous output has
been shown worldwide including
within the Sydney Biennale, Hawaii
Biennale, Mori Art Museum and National
Museum of Modern and Contemporary
Art. Choi loves to visit Chinatown in
Bangkok where he uses plastic and
accessories for his work. For Bangkok
Art Biennale, 'Happy Happy Project’
concerns the paradoxical world of
superficial happiness we live in. His
large-scale plastic works 'Basket Tower,
'Love Me Pink Pig,' 'Fruit Tree,' 'Breathing
Flower, ‘About Being Irritated’, and Joker'
are playful as well as menacing. Yet,
his installations and inflatables at
Bangkok Art and Culture Centre, One
Bangkok, Siam Center, Central Embassy,
Peninsula Hotel, and Nai Lert Park
Heritage Home bring momentary
happy smiles to viewers.

Choi Jeong Hwa (Korea)
'‘Basket Tower' 2018
plastic baskets
Collection of the Artist

®

JEONG HWA
19 999 991
BACC (F. 1-5)
b. 1961 BAB Box, One Bangkok
Seoul, Korea Central Embassy
INM 2504 The EmQuartier
Tsa, n1a

Nai Lert Park Heritage Home

The Peninsula Hotel
Siam Center

Siam Discovery
19" Oct - 3 Feb
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msvhaudadz lunsnen onsa WWeuws
Happy Happy Project axidaniasaslanum
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quwa afgv

b. 1948

Nan, Thailand
INA 2491

u1u, Us:inAlne

Chumpon Apisuk is one of the pioneers
of Thailand's performance art scene.
Chumpon was the initiator of Asiatopia
International Art Festival and founder
of Baan Tuek Art Center in Nonthaburi,
the first art community that provided a
platform for live performance art. His
performances are widely known for
the issues of discrimination, human
rights and AIDS they address. In 'l Have
Dreams, Chumpon takes on the taboo

subject of Thai and migrant sex workers.

By interviewing more than a dozen
women on video in Chiang Mai,
Chumpon collects different views of
their dreams and pursuits for bliss in
life. The stigma on sex workers and
prostitutes has many levels of socio-
economic input. To these workers, it is
a profession to earn income and send
money to poor family members. It is
a form of happiness and merit making.
At times, they face antitrafficking law,
raids and imprisonment. After all, the
notorious nocturnal tourist entertain-
ment brings enormous income and
GDP to the Land of Smiles. In 'Mida
Tapestry' (2011),embroidery made by
migrant sex workers record a police
raid at Mida Karaoke in Chiang Mai.

Chumpon Apisuk (Thailand)
'l Have Dreams' 2018

video installation

Collection of the Artist

CHUMPON APISUK ‘

BACC (F 7)
19" Oct - 39 Feb
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FRANCESCO
CLEMENTE

wsaualn Alaiuuin

b. 1952
Naples, ltaly
INM 2495
wilad, oma

Francesco Clemente is one of the re-
nowned figures of the ltalian Trans-
avantgarde movement that emerged
in the 1980s focusing on figurative art
and symbolism as their arfistic
approach. In New York, Clemente
became friends with Andy Warhol and
Jean-Michel Basquiat. Traveling back
and forth tolndia, Clemente's expe-
rience and appreciation in the way of
life, religious beliefs and local cultures
have been incorporated in his art.
For Bangkok Art Biennale, Clemente
exhibits his latest miniatures that he
collaborates on with Indian minia-
turists to produce exiremely delicate
paintings. Symbolic meanings hidden
in these works result from lengthy jour-
neys to India that can be compared
to a pilgrimage in pursuit of spiritual
calmness.

Francesco Clemente (ltaly)

'Shadow IV, 'Shadow VII', 'Shadow X',
'‘Shadow XVII, 'Shadow III','Shadow XI' 2017
watercolor and miniature on paper

45.72 x 60.96 cm. each

Collection of the Artist

®

BAB Box, One Bangkok
19" Oct - 3 Feb
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Heri Dono (Indonesia)
'Genetic Manipulation' 2017
fiberglass, wood, electronic
devices, and fans
82x69x133cm.

Collection of the Artist

BELOW

Heri Dono (Indonesia)

'The Female Angels' 2013
fiberglass, fabric, bamboo,
and electronic devices
100 x 40 x 60 cm.
Collection of the Arfist

HERI DONO

188 Ialu

b. 1960

Jakaria, Indonesia
INA 2503

n1$m, dulntiide

One of the most prominent Indonesian
contemporary artists, Heri Dono is
famous for his experimental practice
in which he utilizes traditional perfor-
mance 'wayang' in contemporary
practice. He merges local tradition
and Java's way of life. Critical of his
country's political fransition, his multi-
media works reflect paranoia, violence
and depictions of interventions of
globalization. For Dono, art is not only
an exploration into aesthetic bound-
aries but something that provokes
and reminds. At East Asiatic Building,
'Flying Angels' are suspended precao-
riously on the ceiling as they get ready
to glide across the Chao Phraya River
to meet their flock at the garden of The
Peninsula Hotel. At Bangkok Art and
Culture Centre, 'Genetic Manipulation'
(2018), Dono playfully comments on
censorious and suppressive cultural
policies with humor and satire.
Donosaurus creatures half human in
uniform with Kommodo dragon feet
stand in regiment with yellow fans
blowing to cool their backsides.

BACC (E7)

East Asiatic Building
The Peninsula Hotel
19" Oct - 3 Feb
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b. 1956
Bangkok, Thailand

N 2499
nsvinwd, Us:inAlng

Veteran photographer Dow is renowned
for his work that stretches across fashion,
advertising and experimental photo-
graphy. His subjects range from sur-
realistic dreams to indigenous studies of
migrant minorities. Dow has exhibited
internationally including at Saatchi
Gallery, London and Singapore Art
Museum. 'Quiet Encounters' (2016) is a
series from his fravels around Thailand
recording peri-urban landscapes
between the towns he was visiting. For
Dow, this raw mixture of development
blurs the space between urban and
rural. In life, ordinary incidents can turn
into something stimulating and invigo-
rating. Dow's photographs bring to
attention mundane scenes that we
tend to glance without noticing. His
journey in search for bliss reveals
glimpses of overlapping and obscured
boundaries of lifestyles by ordinary folks.
Life without having to make judgments
based on pretentious values set by
others.

Dow Wasiksiri (Thailand)
'Quiet Ecounters' 2001- 2018
archival pigment ink print

50 x 75 cm. and 80 x 120 cm.
Collection of the Artist

DOW WASIKSIRI

®

BACC (F 7)
19" Oct - 3¢ Feb
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DUJDAO

A0 Ssuuunsni

b. 1979
Bangkok, Thailand

Inn 2522
nsuinws, Us:inAlne

Actress, director and a member of
B-floor Theatre (a physical theater
group that explores diverse social
issues), Dujdao's multifaceted interests
and expertise range from performing
to performance design. Her self-defined
experimental performances encom-
pass the delicate and meaningful use
of a human body. The performer's
human spirit and psychological ele-
ments are incorporated in to express
and communicate messages through
their body movements instead of
spoken words. She is currently working
as a Dance Movement Psychotherapist
and lecturer at Chulalongkorn University.
Issues and incidents in the society are
questioned, deciphered and depicted
in her performances 'Secret Keeper'
and 'Blissfully Blind.' For Bangkok Art
Biennale, Dujdao has been invited to
search for trails of bliss through artwork
and architecture. At East Asiatic Building,
she performs in an eerie, empty space.
The last dance at the grand Venetian-
style architecture before she/the
building is transformed and renovated.

Dujdao Vadhanapakorn (Thailand)
'Afterlight' 2018

performance and light

installation and video art
Collection of the Artist

VADHANAPAKORN

®

BACC (F. 8)
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ELMGREEN
& DRAGSET

1BUNSU 1IDUA IRSNIBN

Founded 1995
Berlin, Germany
fiofd 2538
1wasau, lgosuli

Famed for their ground-breaking
installation and site-specific sculptures,
Micheal EImgreen and Ingar Dragset
began working under the moniker,
ElImgreen & Dragset in 1995. Their works
have featured in international art
exhibitions and art festivals such as the
Venice Biennale, Berlin Biennale and
Gwangju Biennale. In 'Prada Marfa'
(2005), they created a Prada store in
the desert in Texas to reflect the rising
tide of fashionand capitalism. 'Van
Gogh's Ear' (2016), a large swimming
pool in the shape of an ear lobe
turned on the side at Rockefeller Plaza,
New York, became a sensational work
of public art. Zero' (2018), created site-
specifically at the pier in front of the
East Asiatic Building is an 8-meter high
stainless-steel swimming pool standing
maijestically on its curved edge.The
matte white abstract zero-shape
sculpture symbolically connects the

Chao Phraya River with the Nordic seas.

EImgreen & Dragset (Denmark/Norway)
'Zero' 2018

stainless steel pool and cement base
8x4m.

Collection of the Artist
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East Asiatic Building
19" Oct - 3 Feb
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b. 1983
Paris, France
INA 2526
Unsa, wiaima

Sara Favriau graduated from Paris'
Ecole nationale supérieure des Beaux-
Arts. Working primarily with wood,
Favriau utilizes traditional techniques
for her contemporary artistic creations.
In 2015, her installation was chosen as
the winner of Prix Découverte des Amis
du Palais de Tokyo. In 2017, she had
a solo exhibition at Domaine de
Chaumont-sur-Loire (FR) in Brussels,
Belgium. Her works have been included
in many collections such as the FMAC
(collection of the city of Paris), FDAC
Essonne, MAC VAL and Vitry-sur-Seine,
Paris, France. At the East Asiatic Building,
Favriau's installation of local woods
(teak, fagraea fragrans) placed site-
specifically against the environment
of colonial architecture creates a
delicate dialog between East and
West. The carved free trunks are as

if they have naturally grown from
delapidated walls and floor panels.

Sara Favriau (France)

'Nothing is led comparable' 2018
wood teng and kankraw

470 x 25 cm.

Collection of the Artist

SARA FAVRIAU

East Asiatic Building
19' Oct - 39 Feb
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GAURI GILL
nos Na

b. 1970
Chandigarh, India

INM 2513
AUAASH, duIRY

Gauri Gill is one of India's most notable
photographers and the 2011 winner
of the Grange Prize, Canada's fop
award for excellence in contemporary
photography. Her work reflects different
identities of India's social classes and
depicts the country's social movements
and behaviors. Gill's photographic
repetoire stands out for its attentive
view for human survival. Gill has exhi-
bited at documenta 14, Athens and
Kassel, Kochi Biennale India. Gauri
Gill's most recent series 'Acts of
Appearance' (2015 - ongoing) has
assumed its form while working within
a village of traditional Adivasi mask-
makers in the Jawhar district, Western
India. Gill commissioned the acclaimed
brothers Subhas and Bhagavan
Dharam Kadu along with their families
and fellow volunteers to create a set
of masks—not of consecrated gods or
demons as per local fradition and
lore, but rather as self-portraits and
exercises in symbolic representation
of experiential reality, across dreaming
and waking states.

Gauri Gill (India)

'Acts of Appearance' 2015 - ongoing
photographs

size variable

Collection of the Artist
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FIONA HALL

Wloun ooda

b. 1953

Sydney, Australia
INA 2496

BnlY, oodinsidey

Fiona Hall began her artistic career
as a photographer before expanding
her artistic field in painting, sculpture
and installation. The use of everyday
objects comments on both political
and social issues including colonialism
and atrocities caused against indi-
genous people. Hall became widely
known for 'Paradisus Terrestris, a series
of sardine cans erotically inspired by
the human erogenous zone or body-
parts. She has exhibited widely including
in the Asia-Pacific Triennial, Sydney
Biennale, and Venice Biennale. In 2009,
Hall held a retrospective exhibition
fitted 'Fiona Force Field' af the Museum
of Contemporary Art in Sydney. For
Bangkok Art Biennale, she creates
'Forest Floor' (2018) a shadow forest
with dark secrets buried within under-
story. Skeletal parts painted on bottles
strewn like leaves act as residue of
of conflicts and genocides.

Fiona Hall (Australia)
'Forest Floor' 2018

oil paint on glass

size variable
Collection of the Artist
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BACC (F 7)
19" Oct - 39 Feb
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Ho Tzu Nyen (Singapore)

'EARTH' 2009 - 2012

single channel HD video, 42 mins
Collection of the Arfist

Buop sowy ©

HO TZU NYEN

o 4 indsu

b. 1976
Singapore
INM 2519
Funlus

The winner of the APB Foundation
Signature Art Prize in 2014, and
Singapore's representative at the 2011
Venice Biennale, Ho Tzu Nyen works
primarily in film, video, and perfor-
mance, and has recently developed

environmental multimedia installations.

Ho develops original material by
appropriating and dissecting historical
grand narratives, using them as discur-
sive tools to examine the colonial
past and our contemporary present.

'EARTH' trawls through Western art history
to recompose various iconic scenes,
moments and motifs (from Géricauli's
Raft of the Medusa to Caravaggio's
David and the Goliath) info a grand
post-apocalyptic vision of the world
that is also recognizably Asian and
even Singaporean. The camera-eye
takes you across the scene in one
continuous unedited take over its cast
of 850 actors, moving from body fo body
as they alternate between sleeping
and waking, their deaths and sub-
sequent resurrections delivered through
the different ways that their bodies are
penetrated, reassembled or reconfi-
gured. The video was first made as a
silent film but subsequently acquired
different soundiracks as the artist began
to collaborate with different musicians
over the ensuing years. The complex,
non-linear layers of the work speak to
the glorious catastrophic mash-up that
is the artist's abiding experience of
Singapore.

D

O.P Place (k. 3)
19" Oct - 3¢ Feb
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HOOPTAM

LAOS-THAI

gunsiu ano-Tne

BAB Box, One Bangkok

Founded in 2017 19" Oct - 3 Feb
Laos-Thai artists

fiofy 2560
nguAaluao / Tne

This artist collective brings together
painters from Isan, the northeastern
region of Thailand and Laos to work
on mural painting (hooptam) inspired
by the epic Lao literature Sang Sinxay.
Sharing indigenous literature of heroic
deeds by a teenager who goes on a
quest to rescue his aunt Soumountha
abducted by the demon Nyak
Koumphan, the storytelling is related
to Buddhist lessons, local wisdom and
myth. Hooptam Laos-Thai consists of
Thai artists Songwit Pimpakun,
Tanupon En-on, Home-Sawan
Umansap and artists from Laos, Tiane
Vilayphonechith and Amphonesouk
Phaysourine who are accompanied
with morlam, Laos-Thai musicians who
chant songs of this famous literature.
For Bangkok Art Biennale 2018, the
group reinterprets the journey of Sang
Sinxay from Vientiane across the
Mekhong River to Bangkok with en-
counters of super heroes, demons
and soldiers.

Hooptam Laos-Thai (Lao-Thailand)
'The Adventure of Sinxay' 2018
mixed-technique

156x3.80 m.

Collection of the Artists
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HUANG
YONG PING

HOU e WY

b. 1954
Xiamen, China
INA 2497
@eoimiu, Su

The renowned Chinese-French artist
who ignited the avant-garde move-
ment in China from the founding of
Xiamen Dada, Huang Yong Ping moved
to France where he received interna-
tional recognition before being chosen
to represent France at the 48" Venice
Biennale. In 2016, Huang exhibited
'Empires,’ an installation piece com-
prised of stacked containers and
gigantic bones placed at the Grand
Palais, Paris. At the Bank of Thailand
Learning Center by the Chao Phraya
River, Huang's 'Dragon Boat' (2003) is
symbolic of Chinese power and trade
expansion as well as migration and
diaspora and takes the shape of a
majestic dragon made of paper
chasing a crystal ball. At Sala
Masikawan, Wat Pho decorated with
mural painting of Chinese tales, Huang's
display 'Zou You He Che' (2005)
features fantastic Chinese creatures
with scrolls related to medicine in their
mouths. Wisdom, faith and healing
as a pursuit for happiness are shared
by Buddhist and Chinese philosophies.

Huang Yong Ping (China, France)
'Zou You He Che' 2005
mixed-media installation
7.5x2x3.5m.

Private Collection

®

Bank of Thailand
Learning Center
Wat Pho
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Tao Hui (China)

'The Dusk of Teheran' 2014

single channel HD video, 4 mins 14 sec
Collection of the Artist

62

TAO HUI

1N g

b. 1987
Chonggqing, China
INn 2530
augy, Su

Tao Hui graduated in 2010 from Sichuan
Fine Arts Institute with a BFA in Oil
Painting, winning the Grand Prize at
the Contemporary Art Festival Sesc_
Videobrasil in 2015. Tao Hui's works
focus on culture and identity through
various mediums including video,
objects, and installation, creating
bizarre or exaggerated scenes and
metaphors to question existing cultural
tenets.

In 'The Dusk of Tehran,' a real-life
dialogue about the free pursuit of love
and marriage conducted between
the late female Hong Kong star Anita
Mui and her fans is restaged in a
private car in Tehran, but voiced in
Farsi and improvised by an Iranian
theatre actress and another person
off screen. The work contrasts the two
opposing cultural environments for
women: In Iran, the rights of women
are suppressed in the name of the
protection of women and are regarded
as passive within marriage. In Hong
Kong, freedom of choice for women is
commonly advocated for in the realms
of love, aspirations and lifestyle. By
displacing familiar pop cultural
material, the artist attempts to seek
out the differences and comonalities
between people from different nations
within the same narrative frame, and to
allow for the contemporary attitudes
(and the yearning of freedom despite
authoritarian rule) of Iranian women
to show through via the close-up view
of the actress's face.

®

Alliance Francaise
Bangkok
19" Oct - 3 Feb
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Imhathai Suwatthanasilp (Thailand)
'‘No More Sewing Machine' 2018
sewing machine spare parts, hair
of Thai sex workers, and light box
Collection of the Artist

IMHATHAI
SUWATTHANASILP
sunne gsmural
BACC (F.7)
b. 1981 19" Oct - 3 Feb
Bangkok, Thailand
INA 2524

nsuinws, Us:inAlne

Imhathai Suwatthanasilp is one of
Thailand's leading female artists.

A graduate of Silpakorn University,
Imhathai gained her further artfistic
experiences during the residencies in
France and Italy. Many are familiar
with Imhathai's works made of human
hair intricately crocheted into various
different forms to convey stories and
meanings closely related to the
material and cycle of life filled with
beauty, changes, and deterioration.
Her recent exhibition, 'Ruen Sam Nam
See (7 Elements)' at Numthong Gallery,
Bangkok, is a critique over the society's
expectation of women. In Bangkok
Art Biennale 2018, her work is comprised
of a set of two light boxes. The artist
took inspiration from the living expe-
rience of sex workers in Chiang Mai.
First in the set, 'No More Sewing
Machine, features parts of used sewing
machines wrapped in hand-woven
knits made from hair of those workers.
It symbolizes happiness assumed by
the society and those involved in
organising alternative jobs for sex
workers. The other piece displays
thousands of moth wings, glued on
top of a light box with a phrase
written 'Good Girls Go to Heaven, Bad
Girls Go Everywhere,' also the piece's
fitle, as if heaven solely belongs to
'good' people. These materials: hair
and moth wings signify the vulnerao-
bility of life. Both works begin and
end with questions.

Buwiie giaudad Daidufalundaumany
vosimidalzTwatielng weldTunuludnm
dofilssinanTnasludin.e. 2549 wisaums
Anmaniuninendedating wazléisunu
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“Fou 3 1h 4 Mwndanumanisfiseand
@iaémjaﬁ Wnad u,nmaa‘%ln;oqu T
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Jakkai Siributr (Thailand)

'The Outlaw's Flag' 2017

flag and video installation

beads, shells embroidered on Burmese
'longyi', and Buddhist monk robes

size variable

Collection of the Artist

Inme ASUns

b. 1969
Bangkok, Thailand

INn 2512
nsvinwd, Us:inAlng

Jakkai Siributr's works often explore
social and political frictions in Thai-
land and the Southeast Asian region,
particularly the paradox in Thai peo-
ple's ways of life where Buddhist
beliefs are being challenged by
materialistic values. Jakkai's use of
textile fabrics and embroidery tech-
niques is combined with the visuals of
photography and video for his works
of installation art. A great number of
his works have been exhibited in
several museums in Europe, Asia and
the USA such as the Asian Art Museum,
San Francisco, Asian Civilizations
Museum, Singapore and Vebih Koc
Foundation, Istanbul. 'Displaced' the
politics of ethnicity and religion in the
art of Jakkai Siributr! was his most recent
exhibition held at Bangkok Art and
Culture Center in early 2018. Jakkai's
'‘Outlaw's Flag,' 2017, examines the
Rohingya's displacement via video
and a flag installation. Through over
15 invented flags, unclaimed by any
nation, the artist points to the perni-
ciousness of nationalism with its bound-
aries and exclusions often being used
to excuse abuses of power. Paired
with a video narrating the stateless
Rohingya's exile from Myanmar, these
flags of imagined nations can be a
symbol of idealized happiness beyond
the atrocities.

JAKKAI SIRIBUTR ‘

BACC (F 7 Ramp)
19" Oct - 39 Feb
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JITSING
SOMBOON

INAZIA duury

b. 1962
Bangkok, Thailand

Ifn 2505
nsuinws, Us:inAlne

Jitsing Somboon, former Head of
Design of Thailand's reputable
fashion brand, Playhound, has no
boundary when it comes to his
artistic creation. His works and arfistic
interest are a cross between design,
painting and sculpture with adapt-
ations of different presentational
methods such as the use of lightbox
or a laser-cut technique to create a
dimensional volume on the canvas.
At Wat Pho where thousands of
visitors pay respect to the Reclining
Buddha, Jitsing designed 'Faithway'
(2018) with white attire in Thai, Chinese
and English for visitors to wear. As the
procession of people silently enter the
sacred realm they become reciprocal
entities of Jitsing's pursuit of faith.
Moving beside the gigantic Buddha
who is in the state of nirvana, partici-
pants move in a circumambulatory
fashion as sounds of coins chink
against alms bowls. 'Paths of Faith' is
performed daily for 4 months during
Bangkok Art Biennale.

Jitsing Somboon (Thailand)

'#Faithway' 2018

installation/clothes made of micro poly fabric
with silkscreen print, CNC cut on plywood
sheets, and steel with white color

170 x50 x 170 cm.

Art for sharing

®

Wat Pho
19" Oct - 3 Feb
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Jittima Pholsawek (Thailand)

'Boat of Hope' 2018

boat: 7.27 x 1.78 m.

height: 70 cm.

installation fisherman boat from South of Thailand
wood, steel, nylon, bamboo, and solar cell sheet
Collection of the Arfist

atbdin =)

JITTIMA
PHOLSAWEK

AU walaon

b. 1959

Songkla, Thailand
INA 2502

ayvan, Us:inAlng

This notable Thai performance artists
from the South has long been studying
the way of life, historical background
and origin of the local fishermen. In
2004, Jittima, founded Community
Art Project with Paisan Plienbangchang
and artist friends in an aim to create
community based artworks, reflecting
the local environmental, social and
community culture within the deve-
lopment area through artistic expres-
sion that revolves around the aspect
of art and culture, way of life, beliefs
and environmental changes of local
communities. Working primarily in
performance art, Jittima, together
with 22 other artists, have founded
the first Koh Lanta International Art
Festival, which took place last year
in Krabi province of Thailand. “Boat of
Hope” is the title of a grand installa-
tion and community art project
exhibited in front of BACC. Under the
slogan, 'wind and solar, energy in
justice', the wind and solar are obviously
key elements in the presentation of
this work. The artist uses solar cells and
sails installed in this used fishing boat
to address the less harmful and
polluted energy for mankind.

®

BACC (outdoor)
19" Oct - 3¢ Feb
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Eisa Jocson (The Philippines)
'Becoming White' 2018
performance and mixed-media
size variable

©
©
o
9
0
o
2
Q
o]
g
Q.
o)
=}

EISA JOCSON

u:tian, Wadlud

A female contemporary dancer and
choreographer with a background in
ballet, Jocson received her Bachelor
of Fine Arts with major in Visual Com-
munications from the University of the
Philippines in 2008. She has received
the Zircher Kantonalbank Acknow-
ledgement Prize in 2013 for the work
Macho Dancer, from which she formed
the core of her first solo exhibition at
the University of the Philippines Vargas
Museum titled Philippine Macho
Academy in 2014.

In 'Becoming White,' she choreographs
happiness as migrant affective labor.
Jocson looks at the performance of
happiness as labor by constructing the
figure of the Disney princess Show White.
The work involves performance, archival
materials, video, and sound installation.
This choreography finds resonance in
the migrant affective labor of Filipino
workers in Hong Kong, which is inscribed
within relations of race and global
spectacle. She explains,“In Disneyland
Hong Kong, a legion of dancers from
the Philippines are employed as pro-
fessional entertainers to repeat for-
matted performances of 'happiness'
as their daily labor. Excluded from the
main roles that are reserved for specific
racial profiles, they are assigned anony-
mous supporting roles such as a zebra
in The Lion King, a coral in The Little
Mermaid, a monkey in Tarzan.”

®

Todn Jondu

b. 1986 o OP Place (F 3)
Manila, The Philippines 19" Oct - 3¢ Feb
INA 2529
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u1sn Janitiot
b. 1966

The Philippines
INA 2509

Mark Justiniani has long been part
of the artists' political movement in the
Philippines. He was honored by the
Cultural Center of the Philippines as
one of the 13 artists who was granted
the Thirteen Artists Award in 1994.
Justiniani has exhibited internationally
at the Asia-Pacific Triennial, Yokohama
Triennale, The Asia Society, New York,
Asian Art Museum, San Francisco, and
National Gallery Singapore. He has
been selected to exhibit at the
Philippines Pavilion at the Venice
Biennale in 2019. The Seftlement' (2017)
is an enclosure wrapped in wood and
galvanized sheets. Inside are mirror
reflections that create the illusion of
never-ending space. A rich archive of
narratives and allegories of the
Philippine's past that include national
heroes José Rizal, Andres Bonifacio,
anti-colonial-ism, detention, destitution
and martial law are referenced. In
search for bliss, Justiniani digs deep
into the traumatic past and infinity as
part of the healing process, creating
an illusion that lures viewers into a
state of momentary comfort zone.

Mark Justiniani (The Philippines)
'The Settlement' 2016-2017
reflective media, LEDs, metal,
wood, resin, and objects

132 and 124 x 187 x 150 inches
Collection of the Artist

MARK JUSTINIANI

Negros Occidental,

wlnsan:dunn, Waddud

D

BACC (F 1)
19" Oct - 39 Feb
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KAMOL
PHAOSAVASDI

nua Ikadan

b. 1958
Bangkok, Thailand

Iin 2501
nsuinws, Us:inAlne

A pioneer of Thai contemporary art,
Kamol Phaosavasdi's video instal-
lations have been featured in exhi-
bitions across Asia, Australia, Europe
and the USA. His work reflects political
and environmental issues ranging
from pollution to climate change.
He is a tenured professor at the
Faculty of Fine and Applied Arts at
Chulalongkorn University. He recently
founded Doxza Art Lab at N22 art
complex in Bangkok to create a
platform in experimental art for new
generation artists. His research and
installation 'Sweet Boundary' (2018)
at Wat Prayoon (Temple of the Iron
Fence) retraces stories related to
residue, objects and locality. The
fence with cast lances, arrows and
swords were ordered from Britain
during King Rama lll and paid for with
the weight of the fence, referencing
happy memories of the past when
Siam and China were dominant in
sea trade before sugar cane de-
clined due to colonial expansion.

Kamol Phaosavasdi (Thailand)
'Sweet Boundary: In the

Light Tube' 2018

site-specific installation
2x12x2m.

Collection of the Artist

®

Wat Prayoon
19" Oct - 37 Feb
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AS Navnv

b. 1976

Bangkok, Thailand
Inn 2519

nsvinwd, Us:inAlng

Kata Sangkhae's work focuses on
issues of urbanism, cultural environ-
ment and socio-political climates.
He is currently a tenured professor

at the Faculty of Fine Art, Bangkok
University. His recent solo exhibition
'Our Sunshine' at Gallery VER is his
interpretative connection between
people's fights against suppression
in a time of transition. In 'Companion
Hands - Happiness Mudra, Kata casts
his hands and arms utilizing body
language as a means of decoding.
The shape of the heart is a symbol
meaning both happiness and sorrow.
At a beat of the heart, we can embrace
birth and death, freedom and dicta-
torship, bliss and violence.

Kata Sangkhae (Thailand)
'Companion Hands' 2 edition 2018
bronze casting and ammunition boxes
size variable

Collection of the Artist

KATA SANGKHAE '

East Asiatic Building
19" Oct - 3“Feb
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KAWITA

N3 Spuu=BEIns

b. 1987

Bangkok, Thailand
1N 2530

nsvinwd, Us:inAlng

Kawita Vatanajyankur has emerged
due to her experimental videos that
captivates viewers with her quirky
performances. Saturated colors on
screens act as empty canvases that
make her actions and body movements
both alluring and repulsive. Inspired
by Marina Abramovié¢, Kawita explores
physical and psychological limits
through actions and endurance.

The artist's body becomes the lived
experience of class, race and gender.
Female labor in context of a patriarchal
society is seen by Kawita as male
domination that must be challenged.
Intentionally, she injures herself through
performance as she takes on the role of
an ice grinder, lemon squeezer, dustbin,
and heavy vessel. Her video art was
selected as a part of the 'Thailand Eye'
project at Saatchi Gallery in London.
In 2017, she participated in a collateral
project during the Venice Biennale. In
'Performing Textiles' (2018) for Bangkok
Art Biennale, Kawita transforms her
body into a knitting needle that
literally knits textiles by constantly
falling down from an elevated space.

Kawita Vatanajyankur (Thailand)
'Dye' 2018

HD video

Collection of the Artist

VATANAJYANKUR

Central World

East Asiatic Building
Siam Square One
Theatre of Indulgence
The EmQuartier

The Peninsula Hotel
19" Oct - 37 Feb
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Yuki Kihara (Samoa / New Zealand)
'Taualuga: The Last Dance' 2006
performance, video

size variable

Collection of the Arfist
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YUKI KIHARA

gl fionsn
b. 1975

INM 2518
¥Wo / GoBnauns

Yuki Kihara was born in Apia, Samoa
and immigrated to Aotearoa New
Zealand in 1989. She studied at
Wellington Polytechnic. In 1995, the
Museum of New Zealand Te Papa
Tongarewa acquired her work, 'Graffiti
Dress.' Kinara has been part of a num-
ber of infernational exhibitions includ-
ing: Asia Pacific Triennial, 2002; and
the Inaugural Honolulu Biennial, 2017.
Her works can be found in a number
of public and private collections,
including Queensland Art Gallery; the
Metropolitan Museum of Art, New York
and James Wallace Arts Trust, Auckland

Taualuga: The Last Dance' is a perfor-
mance and video work. It is a response
to the photographic archive of the
Museum of New Zealand Te Papa
Tongarewa which is comprised of
photographs of Samoa during the
colonial administration of New Zealand,
from 1914 to 1962. The taualuga is a
Samoan dance performed to both
affirm Samoan resilience and lament
the losses encountered in its colonial
history. 'Invocation' is a single-channel
video work that speaks to liulotofaga,
an ancestral ceremony involving the
exhumation of the bones of the
deceased, cleaning and caring for
these as a gesture of reconnecting with
the ancestors. It performs an invocation
of ancestral presence in the present.

Samoa / New Zealand

D

O.P Place (F 3)
19" Oct - 3¢ Feb
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AUNOY INWIRBU

b. 1985

IR 2526
gwssruus, Us:inAlng

Komkrit Tepthian is known for the use
of Lego parts in his works. His Buddha
head sculptures made of these inter-
locking plastic bricks replace the
original sacred heads which have
been pillaged and sold to foreigners.
The work depicts pressing issues sur-
rounding the values of ancient ob-
jects and commercialization of arti-
facts. Inspired by hybridized stone
deities and Chinese warriors sent to
Siam from China, Komkrit reinvented
his own creation of Sino-Siamese mix-
ture. Adapting the legend of In and
Chan, the Siamese twin, he incorpo-
rated gigantic figures of Yaksa and
the Chinese warrior as new icons of
Sino-Thai friendship. In Komkrit's Garuda,
the half birdman creature is metamor-
phosed with plastic bricks pieces
made in China. He also created dimi-
nutive toys of sages riding mytho-
logical animals that look like super
heroes full of adventure.

Komkrit Tepthian (Thailand)
'Giant Twins' 2018

fiber glass

height: 320 cm.

Collection of the Artist

KOMKRIT TEPTHIAN

Suphanburi, Thailand

Wat Arun
19" Oct - 3 Feb
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NNG vay

b. 1983
Phichit, Thailand

INA 2526
Wams, Us:inAlng

Krit Ngamsom uses his childhood
memories and humor of rural folks

as his subject matter. His mixed-me-
dia installations use everyday found
objects, are unsophisticated yet lively
and filled with rural charm. They play
with electric mechanisms and artificial
lights and utilize a satirical tone to take
on themes of politics and religion. Krit
has exhibited internationally including
'Nuova (Arte) Povera' at Osage Gallery
Hong Kong, 'Thai Transience' at Singa-
pore Art Museum, Singapore Biennale
2013 and Thailand Eye, Saatchi Gallery,
London. At Khao Mor, the utilizes the
symbol sacred Mount Sumeru at Wat
Prayoon, the surrounding pond which
is famous for turtles and striped catfish.
Turtles are symbolic of longevity and
tolerance. Krit has created a playful
group of metal turtles carrying on their
back symbols of many beliefs, a
reflection of the harmonious inter-
religious faiths and multiculturalism
that has long been prominent in this
area of Klongsan.

Krit Ngamsom (Thailand)
"Turtle Religion' 2018
mixed-media sculpture
size variable

Collection of the Artist

KRIT NGAMSOM

®

Khao Mor,
Wat Prayoon
19" Oct - 3 Feb
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Yayoi Kusama is famous for her polka
dot graphics that range from paint-
ings, sculptures, infinity installations
and films. Kusama's studied traditional
Japanese art af the Kyoto School of Arts
and Crafts before her work became
influenced by Abstract Expressionism.
Kusama moved to New York and be-
came a prominent figure in the Pop
Art scene before returning to Japan
in 1973. She has held solo exhibitions
at Los Angeles County Museum of Art,
LA; The Museum of Modern Art, New
York; and the Walker Art Center,
Minneapolis, Minnesota. In 2017, she
launched her own museum in Tokyo.
Her recent exhibition, 'YAYOI KUSAMA:
Life is the Heart of a Rainbow' at
National Gallery Singapore attracted
a phenomenal number of art fans from
around the world. For Bangkok Art
Biennale, pink polka dot pumpkins,
and red and silver pumpkins are dis-
played at the heart of fashion centers,
Central World and Siam Paragon.

ABOVE

Yayoi Kusama (Japan)

14 Pumpkins' 2017

inflatable Pumpkins, fabric, 14 pieces
Collection of the Artist

BELOW LEFT

Yayoi Kusama (Japan)

'Pumpkin' 2017

fiberglass reinforced plastic, tile, glue, and steel
230 x 230 x 35 cm.

Private Collection

BELOW RIGHT

Yayoi Kusama (Japan)

'l Carry on Living with the Pumpkins' (red) 2016
fiberglass reinforced plastic and urethane paint
180 x 180 x 30 cm.

Private Collection

YAYOI KUSAMA

®

Beacon 3, Central World

Fashion Gallery 3,
Siam Paragon
15" Oct - 3 Feb

P
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ﬂaﬂxﬁmﬂﬁ%ﬁqméﬁ@ﬂ (infinity installations)
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LATTHAPON
KORKIATARKUL

answa noingsAns:nNa

b.1988

Bangkok, Thailand
INA 2531

nsyinwd, Us:inAlng

Latthapon Korkiatarkul's was first recog-
nized in the Brand New Art Project
2012 hosted by Bangkok University.
His subject matter concerns meanings
of economically valuable and inva-
luable objects. His works provoke ques-
tioning about life and things that are
a part of it. In 'Quality' (2018), Lattaphon
laboriously scraped 24 banknotes of
different currencies and mixed values
to comment on money in each
currencies which have different qualities
and worths. The powder of the bank-
notes becomes a residue of happiness
that once had so much monetary
value. Bliss for Lattaphon, can be
attained through the labor of the
devaluation of cash.

Latthapon Korkiatarkul (Thailand)
'QUALITY : quality' 2018

bank notes, plexiglass, and wood
25.5x19.0 x 4.0 cm. (24 each)
Collection of the Artist

D

O.P Place (F 3)
19" Oct - 3 Feb

answa naiieIdnIena Suifodesanms
Hunitsludiatiulasons Brand New Art Project
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au‘l,mﬁmﬁummummaﬁmqﬁﬁqmmma
wssgiauasngilgniemataasgio usstosy
as nanudalzrasnIzduliniuindeu
A femmuAe LTS auaraiwassand Tu
‘Quality’ (2018) Aatluiouins 24 lusn 24
anakiu mymﬁuﬁaaanaumgmtﬁaﬁﬂm RPNt
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q‘n‘ﬁ'maﬁqmm fuANugIEmMIUANIWAAAe
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Nge Lay (Myanmar)
'The Check Point' 2018
local fabric: Longyi(s)
size variable
Collection of the Artist

NGE LAY

wauadu, 1dguun

Nge Lay obtained a BA in painting
from Yangon University of Culture. She
started off as a jewelry designer before
shifting her interest o performance and
photography, using everyday imagery
and settings often to reflect issues on
identity, history and the political climate
of Myanmair. Since 2009, she has parti-
cipated widely in exhibitions both at
home and abroad including the
Singapore Biennale (2013) and the 8"
Asia Pacific Triennial of Contemporary
Art (2016).

'The Check Point! shown at Bangkok
Art Biennale 2018, unveils the artist's
interest in issues about women, their
body and mentality. It is undeniable
that all including the saints, the knights,
the wicked, saboteurs or even philo-
sophers came through the body of a
woman mother. Yet, women are still
subjected to inequalities and oppres-
sions in many societies and religions
regardless of the rising global demand
for equal human rights. Collaborating
with village women, the artist uses tradi-
fional 'longyi(s)' or women skirts of eight
main ethnic groups in Myanmar. “This
work of mine was created based on
my feeling of being satisfied, unsatisfied,
proud and sad existing as a women...
I'd like the audience to pass through
my work as a door and a gate, and
realize that this is not a dirty thing or a
thing to make your status fall, and to
value and realize that this is the one
where you began, mother, nature or
the earth,” said the artist.

D

N 1ag

b.1979 BACC (F.7)

Pyin Oo Lwin, Myanmar 19" Oct - 3¢ Feb
A 2522

1 188 WUIYIaIMIEUINTNIINGIN Yangon
University of Culture L‘ﬁaﬁuﬁuﬁwmaammu
ndasulszauaniiviln.g. 2546 newaziiuanaula
UARLLRANIUROIFALAZNNTNY HRINWVDS
Lﬁaﬁnazﬁam{uuadﬁaﬂuﬂiﬁama@immﬁlﬁm
Paaliaunn aauell w.a. 2552 NMWEETaILTa
L?;nghLaualumﬂmaﬁaﬂzmmma a1
Singapore Biennale 1] w.¢1. 2556 uas The 8"

Asia Pacific Triennial of Contemporary Art
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LEE BUL

dua

b. 1964
Yeongiju, Korea
IR 2507

8049, INna

Korea's leading female artist, Lee Bul's
works range from sculpture, painting
and live performance to video art.
Her works explore the complexity

of human consciousness through
myths and narratives. Her passion
encompasses technological creations
including cyborgs and karaoke cars.
She has exhibited at the National
Museum of Modern and Contem-
porary Art, Seoul and Musée d'Art
Moderne Grand-Duc Jean, Luxem-
bourg. In 2018, her mid-career solo
exhibition 'Crashing' at Hayward
Gallery, London received critical
acclaim. For Bangkok Art Biennale,
'Diluvium' is a large silvertaped instal-
lation at East Asiatic Building that
draws the viewers into a labyrinthian

space that defies gravity and balance.

This futuristic installation contrasts
strongly with the heritage interior of
the Venetian-style architecture by
the Chao Phraya River

Lee Bul (Korea)

'Diluvium' 2012/2016/2018

steel frame, silver tape, mixed-media
size variable

Collection of the Artist

?

East Asiatic Building
19" Oct - 39Feb
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b. 1974

INA 2490
Aaul, tupanindA

Based in New York, Firoz Mahmud has
featured in the Dhaka Art Summit,
Cairo Biennale and Echigo-Tsumari
Art Triennale. He works with various
types of mediums from painting and
mixed media to installation with
stories of his own home country. The
colors brown and green (taken from
the national flag of Bangladesh) are
used to convey the root of cultures
and history, particularly the stories
of war. Mahmud's 'Soaked Dream'
addresses the ongoing problem of
Rohingya ethnic minorities abscond-
ing from Myanmar to Bangladesh
and Thailand. In the time of mitigating
religious and ethnic conflict there is
hope. At refugee camps, Mahmud
held workshop for the rebirth of a
collective dream that families can
cherish and fulfill their vision through
green eyeglasses. He photographs
the momentary joyous moment of
their dream and desire.

Firoz Mahmud (Bangladesh)
'Soaked Dream' 2018
photographs, text, and installation
size variable

Collection of the Artist

FIROZ MAHMUD

Khulna, Bangladesh

D

BACC (F. 7 Ramp)
19" Oct - 39Feb
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This Cambodian photographer is a
member of Stiev Selepak, Art Rebels
Group. He works with diverse materials
including photography, video, instal-
lation and performance. His photo-
graphs represent the complexities of
many issues in the economy, society,
culture and environment that reflect
the ongoing development in Cam-
bodia and neighboring countries.
Sokchanlina participated in 'Sun-
shower: Contemporary Art from South-
east Asia 1980s to Now' at Mori Art
Museum in 2017 and the Sa Sa Bassac
Art Project in the Sydney Biennale in 2018.
'National Road No. 5' (2015) is a series
of photographs that record destruction
of homes and settlement on the Thai-
Cambodian border sponsored by
Japanese construction in the name of
development. Wooden shacks with
corrugated sheets sliced in half are
like a shattered paradise shared by
neighboring nations.

Lim Sokchanlina (Cambodia)
'National Road Number 5' 2015
photographs

66 x96 cm.

Collection of the Artist

LIM SOKCHANLINA '

au [Anduaun

b. 1983 ) BACC (F.7)

Prey Veng, Cambodia 19 Oct - 3 Feb
INn 2530
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MARINA
ABRAMOVIC
INSTITUTE

Founded in 2015
nomy 2558

MARINA ABRAMOVIC INSTITUTE

Marina Abramovi¢ Institute aims to
create and support a community of
new genres of performance while at
the same time preserve and inherit
the invaluable legacy of pioneering
artists. Throughout the past three years,
MAI, as a traveling Institute, has part-
nered with venues and artists present-
ing workshops and collaborative pro-
jects in 12 countries worldwide. MAl's
project at Bangkok Art Biennale con-
sists of 'The Method,' a free-of-charge
public participatory event joining
people in a communal experience,
which will take place alongside colla-
borations of long durational perfor-
mances by invited artists Despina
Zacharopoulou (Greece), JiHyun Youn
(Korea), Vandana (India), Pantea (Iran),
Yiannis Pappas (Greece), Lin Htet
(Myanmar), Reetu Sattar (Bangladesh)
and Taweesak Molsawat (Thailand).

Marina Abramovi¢ Institute (MAI)

'The Method 2018' 2018

mix media, exercise that audiences participate
size variable

an10uunsun ousiludy (MAI)

BACC (F. 8)
18" Oct - 11" Nov

aouanIw auslads (MAI) Sithwaneluny
FIIFAuLAzATLAERUAN M ILEAIBDNLIU
Inal Twandenuineneanuinmuaziunaa
wamuﬁaﬂzmiuamﬁmaqmdwaaﬁaﬂuiu
winlwsang fu 3 Diehuan MAL 1Esnau
fudstunazasanimilanlumsiafanssnlu
12 Uszane wasludlilaniiuaniu suslads A
mMasazansNNULnan 813a Weuwid uaz
1¢3a@3an The Method ﬁﬁmﬁuﬁé’ﬂmﬂé’m
smFndalITEUMIniAnUs e M IuEaIEALLY
Hszznandaiiias (durational performance)
TImnuFsTluagy Despina Zacharopoulou (n3),
JiHyun Youn (tn#&), Vandana (8uiég),
Pantea (8%314), Yiannis Pappas (n3%), Lin
Htet (1f8ua1), Reetu Sattar (T9aaNA) Uas
nidna Qaa’a’aé‘{ (Ina)
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Moelyono (Indonesia)

'Listen to the voice my Land Papua' 2014
acrylic on canvas

frameless paintings

120 x 145 cm.

Collection of the Artist

102

MOELYONO

naueny, dulatiiey

Moelyono was born on the 5" August
1957 in Tulungagung, East Java and
later moved to Jogjakarta to pursue
painting at the Institut Seni Indonesia.
He completed his degree in 1985 and
went to Jakarta to work in advertising.
He eventually decided to return to his
hometown to work with the fishermen
children in Brunbun village, near
Tulungagung. He has been part of
numerous exhibitions, including 'Art
and Human Rights' in the Gwangju
Biennale, South Korea (2000); 'Beyond'
in the Jakarta Biennale (2006) and at
the 5" Jakarta Biennale (2013). Some
of his solo exhibitions include 'Partai di
atas Bantal,! Cemeti Art House (1998);
and Topografi Ingatan: Digital Lemnpung'
at Koong Gallery, Jakarta (2010).

The pioneer Indonesian artist-activist
Moelyono paints hauntingly beautiful
portraits of school children in Papua.
They are rendered in an exiremely
realist style and uncannily resemble
photography. These images exude
innocence and dignity, conjuring the
fantasy of paradise. The paintings,
however, come with feaching modules
of art that the artist prepared for the
students in a project he initiated for the
schools in Papua. These modules refer
fo activities that ask the students to draw
figures from their environment. This alter-
nation between portrait and the initial
experience of drawing points fo the
agency of being present and of mak-
ing present.

®

Tualelu

b. 1957 O.PPlace (F 3)
Tulung Agung, Indonesia 19" Oct - 3 Feb
1IN 2500
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Montien Boonma (Thailand)

'Zodiac Houses' 1998-1999

metal, herbal medicine, wood,
cellophane, and transparency sheet
Private Collection

104

UruIfigs uryun

Thailand
1953 - 2000

UszinAlng
2496 - 2543

Montien Boonma was one of the
pioneers of the Thai contemporary art
movement. After his return from Paris
in the 1990s, Montien created a
number of works in mixed media and
installation art with a distinctive use
of local materials to express the influx
of industrial developments in the
country's rural areas. The subject of
his artistic creation began to shift
after his wife was diagnosed with
breast cancer. His work became a
search for the meaning of healing,
life and death evident in 'House of
Hope' (1997), an installation with herbs.
For Bangkok Art Biennale, 'Zodiac
Houses' (1998) is a work about
Montien's quest for bliss and incarna-
tion through astrological signs and
outer space in order to contact the
dead. Placed at Sala Kanparien
(Sermon Hall), Wat Prayoon the dark
Gothic-like sculptures stand eerily
facing the gilded Dharma seat
offering a prayer to communicate
with the dead and afterlife.

MONTIEN BOONMA ‘

Wat Prayoon
19" Oct - 3 Feb

fatluduniindadzwmislulng nasanndy
RS ARIUTINITI 1990s Noadie
Mudalsianuazionan 'ﬁ'ﬁmiﬁﬁa@ﬁu—
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Wownuinsrethedelsanasmisen
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Pe9miia U508 uaznIene 8ENITH ‘House
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‘Zodiac Houses’ (2541) Usz@nnssurlas
Tnsadeidaldeenslsfyineaiinsnd i
WnfiusThiuanfiausame sy mstie
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Muslimah Collective (Thailand)

'Faith...Life' 2017 by Arichama Pakapet
mixed-mediaq, textile, and materials from nature
180 x 120 cm.

Collection of the Artists

Founded in 2017
Bangkok/Patani/

fiodad 2560

MUSLIMAH COLLECTIVE '

nduAaluyaau:y (3finruans)

BACC (F 7)
19" Oct - 3¢ Feb

Songkhla/Yala, Thailand

nsainwd / Jnmd / @van / gzan, Us:inAlne

Founded in 2017, this young-female-
artist collective from southern Thailand
is comprised of Keeta Isran, Nuriya Waiji,
Kusofiyah Nibuesa, Heedayah Mahavi
and Arichama Pahkapet. The group
started to gain public attention after
last year's exhibition at the BACC,
People's Gallery, where their works
refold stories of Muslimah (women in
Muslim communities) and their take-
on living amidst the violence and
ongoing conflicts in the areas. In BAB
2018, each artist's work still pertains
to reflections on the way of life, beauty
and hope for peace in the southern-
most region of Thailand and the role
of Muslimah in the part of healing.
Heedayah employs drawings on local
dry hays picturing the care and con-
cerning facial expression of her mother,
while Keeta prefers mixed-uses of
drawing and printing on paper retelling
the way of Muslimah's living. In a bas-
relief appeal, Kusofiyah prints various
emblems and motfifs on paper folded
into forms of people in their routine
works to convey her hometown's plural
culture, whereas Nuriya's stiched cloth
and batik work discloses people's
anxiety towards current situations.
Lastly, Arichama's bond with the Musilim
faith and her family's fishing occupation
is richly translated in her open-ended
cloth of tying organic threads.
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b. 1959
Aomori, Japan
INA 2502
o1lolus, rgdu

Internationally renowned, Yoshitomo
Nara is the creator of the 'girl with a
petulant face' who seems to show all
her emotions through her facial ex-
pressions. With aesthetic elements
similar to that of children's book illus-
tfrations, his works have been recog-
nized and loved by a large group of
fans worldwide. While viewers often
misinterpret his works for their elements
related to Pop Art, his sweet looking
characters are not influenced by anime
and mangaq, instead they reflect his
solitude from growing up in a secluded
environment as a child. For Bangkok
Art Biennale, 'Your Dog' (2017) a
gigantic dog similar to the one shown
at Patong Beach in 2005 after the
tsunami disaster, is displayed in a
public space at One Bangkok. 'Miss
Forest' (2016) is a sculpture in bronze
inspired by nature and the supernatural,
exploring the belief shared in Asia
that local spirits and nymphs protect
nature and forests.

ABOVE

Yoshitomo Nara (Japan)

'Your Dog' 2017

painted aluminum

304.8 x 223.5 x 452.1 cm.

Collection of PACE Gallery, New York

BELOW

Yoshitomo Nara (Japan)

'Miss Forest / Thinker' 2016

urethane on bronze

500.4 x 139.7 x 158.8 cm.

Collection of PACE Gallery, New York

YOSHITOMO NARA ‘

BAB Box, One Bangkok

Nai Lert Park
Heritage Home
19" Oct - 39 Feb
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NATEE UTARIT

ufi gAnns

b. 1970

Bangkok, Thailand
INn 2513

nsvinwd, Us:inAlne

Natee Utarit's approach to painting
has made him one of the most dis-
finctive artists in Thai contemporary
art. Natee experimented with painting
techniques including traditional Thai
art, Renaissance and Baroque paini-
ing. His outstanding solo exhibitions
include 'lllustration of the Crisis, 'View
from the Tower' and 'Optimism is
Ridiculous'. He has exhibited at the
Singapore Art Museum, Queensland
Art Gallery, Soka Art Center, 789. Bejing,
and Saatchi Gallery, London. In
Bangkok Art Biennale, Natee's view
on bliss is expressed in Christian and
Buddhist subjects and iconography
related to repentance, purgatory and
suffering. Overlapping symbols related
fo blind faith and death are represented
in gilded diptych and triptych frames.
Flesh and bones immaculately painted
remind us of the short span of time
we have in this world of impermanence.

Natee Utarit (Thailand)

'Allegory of the End and Resistance' 2018
228 x 182 cm. (diptych)

oil on canvas

Collection of the Artist

®

BAB Box, One Bangkok

19" Oct - 3 Feb
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NINO SARABUTRA

dlu ans=ums
b. 1970

N 2513
nsvinwe, UszinAlng

After graduating in ceramic art from
Silpakorn University, Nino Sarabutra
spent almost 20 years working as an
advertising creative for several agen-
cies before finally beginning her path
as a full-fime artist. In her exhibitions
'What Will You Leave Behind' she scai-
tered over 100,000 pieces of ceramic
skulls on the exhibition grounds and
invited viewers to feel their fragility
with their own feet. She participated
in 'Frontiers Reimagined' at Museo di
Palazzo Grimani in 2013 held to coin-
cide with the 56™ Venice Biennale.
At Bangkok Art Biennale, Nino's site-
specific installation with 125,000 un-
glazed skulls are placed around the
corridors at the gateway to the white
bell-shaped stupa at Wat Prayoon.
Rather than being morbid, Nino invites
viewers fo circumambulate along the
white walkway where cremated ashes
are stacked. It is a life-affirming ques-
fion to ask every day, “If today was
your last on earth, what would you
leave behind?”

Nino Sarabutra (Thailand)

'WHAT WILL WE LEAVE BEHIND?' 2012
125,000 unglazed porcelain

size variable

Collection of the Artist

Bangkok, Thailand

Wat Prayoon
19" Oct - 3 Feb
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Nopchai is a member of Nuts Society,
a group of artists working anony-
mously foward stimulating social
awareness through the use of ready-
to-use everyday life materials that
render new experiences. Nopchai
combines neon, wood and ready-to-
use everyday objects to create lumi-
nescent sculptures. His neon installa-
tions gained recognition and have
been featured in the 'Thai Trends'
exhibition at BACC and 'Thailand Eye'
exhibition at Saatchi Gallery, London.
For the Bangkok Art Biennale, Nopchai's
neon works are placed site-specifically
outside and inside the East Asiatic
Building. Florescent neon serves as
signage as well as kinetic art that
shines blissfully on the majestic archi-
tecture commissioned during the 19"
century by a Danish trading company
and built by Italian architects. For
Nopchai, these neon rockets symbolize
Bangkok as our alluring center for
contemporary art.

Nopchai Ungkavatanapong (Thailand)
'Mission Blizz' 2018

mixed objects, galvanized steel frame,
neon tubes, electronic neon transformation,
and electrical accessories

80x 480 x 10 cm.

Collection of the Artist

NOPCHAI (TOI)
UNGKAVATANAPONG

uwlye (Aoe) dundmuwid

East Asiatic Building
19' Oct - 39 Feb
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Founded 1998
Croatia
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The members of Numen For Use
Design Collective consist of artists/
designers, Sven Jonke, Christoph
Katzler and Nikola Radeljkovic, who
work with different artistic disciplines
ranging from theatre, industrial design
and works inspired by outer space.
Their artistic creations are developed
from experimentations in stage design
using adhesive tapes, mirrors and
aluminum sheets. Such projects place
viewers as part of the installation
through the use of surfaces that render
depth and dimension. Numen For
Use has gained recognition across
Europe and Asia. At Bangkok Art and
Culture Centre, a gigantic structure
is made of adhesive tape stretching
from ceiling to floor. Entering inside
the cocoon-like enclosure, the viewers
experience sensations of sight, sound,
touch and smell. Crawling inside
thick and franslucent tunnels becomes
a journey of self-awareness and
facilitates a sense of rebirth.

Numen For Use Design Collective
(Croatia)

Tape Bangkok' 2018

tape installation

size variable

Collection of the Artists

NUMEN FOR USE
DESIGN COLLECTIVE '

BACC (F.7)
19" Oct - 3¢ Feb

Numen For Use Design Collective #an1335787
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ANNEE OLOFSSON
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b. 1966
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Anneé Olofsson is one of the leading
artists in Scandinavia who works in
photography and video art. Olofsson
uses her body and members of her
family as the subjects of her photo-
graphic works and videos as she
explores different issues surrounding
the relationships in the human's smaillest
social unit. She critiques the tensions
of solitude, time and age, especially
death, through super realistic and
dramatic photographs. Black is the
color used to reflect an apprehension
for the inevitable death. Olofsson has
had a consistent number of solo and
group exhibitions throughout her
artistic career including 'Beyond
Paradise: Nordic Artists Travel East'
that toured to Bangkok, Kuala Lumpur,
Shanghai and the Venice Biennale
in 2011 alongside Annika Larsson,
Elmgreen & Dragset and Jeppe Hein.
For the Bangkok Art Biennale, Olofsson
interprets Beyond Bliss through photo-
graphs and video related to intimacy,
mourning and death.

ABOVE

Anneé Olofsson (Sweden)
'Hide and seek' 2018
photographs, 120 x 120 cm.
Collection of the Artist

BELOW

Anneé Olofsson (Sweden)
'Mournings' 2018
photographs, 120 x 120 cm.
Collection of the Artist

Hdassleholm, Sweden

D

BACC (F 7)
19" Oct - 39 Feb
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Sherman Ong (Malaysia / Singapore)
'NUSANTARA: the seas will sing and the
wind will carry us' 2011 - ongoing

HD video, looped

Collection of the Artist
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SHERMAN ONG

1osuU 99

b. 1971

Malacca, Malaysia
INn 2514,

uza:n1, Unaige

The winner of the 2010 ICON de Martell
Cordon Bleu Photography Award,
Sherman Ong is a Singapore-based
Malaysian filmmaker and photogra-
pher who is interested in the human
condition and people's memories,
relationships with surrounding objects
and their changing environment,
particularly in Southeast Asia.

'NUSANTARA: the seas will sing and
the wind will carry us' is an allegoric
anthology of short films based on
archipelagic Southeast Asia's mari-
time past and migratory patterns—
historical and modern-day—that have
shaped the nature of diasporic iden-
tities in the region. Ong's work centers
around on issues of the human con-
dition within time-place socialscapes,
and it is through narratives of the
personal that the socio-cultural ana-
tomy of diasporic communities, of
fransborder and transcultural identi-
ties, myth and memory, are implicitly
intferrogated. Told in documentary-
style first person monologues or con-
versational dialogues that are how-
ever fictive enactments (albeit based
on realife accounts), the films relay
lives caught between the cracks of
interregional histories, geography
and social mores.

For the Bangkok Art Biennale, Ong
will debut his latest vignette, 'We die
if we don't dream' (2018), which
explores the lives of Afghan migrants
in Malaysia.

BACC (F 7)
19" Oct - 3¢ Feb
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At a young age, Pannaphan Yodmanee
has already received overwhelming
success with her work being included
within the 'Thailand Eye' exhibition
at at Saatchi Gallery, London and
winning the 11" Benesse Prize at the
Singapore Biennale 2016. Pannhapan
combines her knowledge and ex-
pertise in traditional Thai art with bold
experiments with new materials and
methods. Pannaphan extends her use
of mixed media and large-scale
installations that reflect the connec-
tions between Buddhist philosophy
and art history. At Khao Mor, Wat Pho,
Pannaphan's painted free-standing
reliefs are placed delicately to blend
with sculptures of contorted hermit
figures and Chinese statuettes. Inspired
by temple murals full of wisdom,

she depicts scenes of Sino-Siamese
trade, pilgrimage, mixed faiths and
multiple ethnicities.

Pannaphan Yodmanee (Thailand)
‘Sediments of Migration' 2018
acrylic on concrete and iron

size variable

Collection on the Artist

PANNAPHAN YODMANEE .

b. 1988 ) Khao Mor,
:l'::k_rondSl Thammarat, Wat Pho

It ailan 19" Oct - 3 Feb
INA 2531
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PATIPAT CHAIWITESH .

m UGwns Bo3inA
,ﬁ Ly b. 1986

Chiang Mai, Thailand

INA 2529
1Bavinu, Us:inAlne

One of the young artists from the
BACC's Early Years Project #1 (2017),
Patipat Chaiwitesh completed his
studies at Chulalongkorn University
and Ecole Supérieure des Beaux-arts
TALM, Angers, France. It was there that
his textile design was selected as one
of the finalists of the Dare to Dream
Design Award hosted by the celebrated
design website, Designboom. His most
recent work talks about the culture
of plastic surgery through the adapt-
ation of ordinary objects info some-
thing different, generating new possible
perceptions. Patipat's laboratory-like
display of taxidermy animals meta-
morphosed into abnormal species
commenting on the pollution in the
Chao Phraya River that will continue
to deteriorate with the building of high-
rise buildings and mega projects.

Patipat Chaiwitesh (Thailand)

'2562++' 2018

installation with mixed-media

on taxidermy animals.

600 x 130 x 106 cm. / 50 x 50 x 140 cm.
Collection of the Artist

East Asiatic Building
19' Oct - 39 Feb
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PHAPTAWAN

nMwA:SU gassrunq

b. 1959
Bangkok, Thailand

Iin 2502
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Phaptawan Suwannakudt grew up in
a family of artists. Her father, Paiboon
Suwannakudt, was a pioneering Thai
master artist. She followed in his foot-
steps and pursued mural painting
before moving to Australia in 1996.
Her works later shifted to focus on
identity, displacement and homeland.
Still, her references to the life of Buddha
and the Three Worlds remain part of
storytelling. Phaptawan has exhibited
widely including at the 18" Biennale of
Sydney and in the Women Imaging
Women: Home, Body, Memory at
Cultural Centre of the Philippines. Her
site-specific multi-component instal-
lation atf the enclosed cloister at Sra
Jorakae (Crocodile Pond) at Wat Pho
draws on epigraphic archives related
to medical practice, design, literature,
music, herbal massage and astrology.
If knowledge is a path towards bliss,
Phaptawan has returned home to
Wat Pho to find herself in the creative
realm that would make her father proud.

Phaptawan Suwannakudt (Thailand)
'Knowledge in your Hands, Eyes and Minds' 2018
mural painting and acrylic on canvas

220 x 160 cm. (4 pieces)

Collection of the Artist

SUWANNAKUDT

®

Crocodile Pond,
Wat Pho
19" Oct - 3 Feb

mwezTwdulaanluaseusrfivhinudenssw
Ineuszwal lassidon lwyad ssyung dun-
nlasnsurhuiisinegalnaiduduuunuas
Fusurnuunudenannanst] aunssiseingld
a;Jjﬁﬂi:mﬂaaamnﬁﬂ‘luﬂw.ﬂ. 2539 WaIN
‘ﬁ'ﬁmmagaam@mﬁy uauzadisaiaeull
Wiudasrufigaiudau thuda uszmsan
fugiu Sawfamislisuluasfydnuaifiieades
NUWNDANEW 111 WNFU = TR0 INIZRNANTN -
wWnai lasndl MWazIURIUMTURAINAIY
mnmﬂﬁaﬁmiﬂmstﬁﬂ’nm:néju L4 Biennale
of Sydney a3971 18 Wwflw.q1. 2555 138 ‘Women
Imaging Women: Home, Body, Memory’ °7I1 Cul-
tural Centre of the Philippines 1%ﬂ‘§<mz‘ﬁm 79
wmmﬁaﬂzﬁmwwm@lmqjmaaLﬁaﬁqg‘j Ui
arzszdluinlng siusiunRygneudigg
FIMIMIUANS UBBNLUL 15THNTTN LN
Urziius mywaayulus uazlnaemaad wn
anuiununeganugy mythaunsoillenn
ﬁaﬂun5‘1.|"L‘1Jsqu’éuﬁumaowaﬁ’iﬂw%‘ﬂmnma
UANUNTINURLANNAATIIETIN DIurinou
iwﬂdﬁ%ﬁdmmmﬂgmﬂﬁﬁummaamaﬁa'uﬁu
luudalelaisian

20

ARTIST PROFILES

127



128

Wisug ndudu
b. 1971
Bangkok, Thailand
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Pichet Klunchun is the enfant terrible
dance artist who dares to bridge
traditional Thai classical dance with
a contemporary sensibility. Graduating
from Chulalongkorn University, Pichet
pursued theatre, both as a dancer
and a choreographer, and earned
recognition internationally. Pichet is
widely known for his contemporary
khon performance 'l am a Demon'
and 'Black & White' where he recreated
khon heads in black and silver colors
and costumes essential elements.
He founded Pichet Klunchun Dance
Company to nurture new-generation
dancers. He has traveled the world
to perform his latest work 'Dancing
with Death' (2016) inspired by Phi Ta
Khon. For Bangkok Art Biennale, Pichet
performs 'Bogus Seance version
Bangkok 4.0' (2018) investigating the
human infatuation for bliss through
magic, sorcery, fortune telling and
trance, seeking a search for comfort
in between space of happiness and
sorrow, the living and the dead.

Pichet Klunchun (Thailand)
Bogus Seance version Bangkok 4.0 (2018)
Fake performance

PICHET KLUNCHUN ‘

ChangChui,
Creative Hub

Performance Date
24" Nov, 19.00 - 20.00
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dun Ysuulu
b.1971

Inn 2514
yonaw, dulatiie

Angki Purbandono is one of the most
prominent conceptual photography
artists of Indonesia. His artistic portfolio
includes creating works in prison
where, under such limited resources
of the physical environment, he turned
a crisis info an opportunity by using
everyday objects from candy wrap-
pers to the sandals of his cellmates
to create his work. His series related
to international art and fashion is
'Beyond Versace,' a satire piece that
reflects social classifications with cap-
tured images of homeless people in
Yogyakarta. He views these people
with their lifestyles as real-life models.
For the Bangkok Art Biennale,
Purbandono exhibits 'Flower Power'
(2018) a series of bright beautiful
flowers with scenography technique
for Beyond Bliss at the Groove, Gallery
Walk, Central World.

Angki Purbandono (Indonesiay)
'Flower Power' 2018
scanography

Collection on the Artist

Cepring, Indonesia

ANGKI PURBANDONO ‘

Groove Gallery Walk,
Central World
19" Oct - 3 Feb
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SAKARIN KRUE-ON ‘

d1Asuns InSodou

b. 1965

Wat Arun

Mae Hong Son, Thailand Wat Pho

INA 2508
njdevaou, UszinAlng

Sakarin Krue-On is an art professor at
Silpakorn University whose works often
question the meaning of Thainess in
the context of traditional aesthetics and
contemporary art. Sakarin has exhibited
internationally including at the 50"
Venice Biennale and documenta 12
at Kassel, Germany where he featured
"Terraced Rice Fields Art Project' (2007)
in front of Wilhelmshéhe Palace. His
project for the Bangkok Art Biennale
is a short film inspired by 'Tah Tien'
(1973) a 35mm film by Sompote
Sangduenchai with the story of a
petty quarrel between giants and
warriors at Wat Pho and Wat Arun.
With the inability to have some senses,
they fought and flattened the pier
near Wat Pho. Sakarin's version is a
playful critique on recent angry
arguments by so-called 'giants' that
resulted in depression and disillusion-
ment. By having locals of Tah Tien and
Wat Arun involved in the filming, Sakarin
brings art closer to everyday life and
the local community.

Sakarin Krue-On (Thailand)

'Tha Tien' Art Project,

'The Guardian Giants VS.

The Super Magnificent Man' 2018
silent films with film score, 35 mins
Collection of the Artist

Siam Square One
19" Oct - 3<Feb

Dates of Film
Screening

16"-20" Oct /
22n9- 24" Nov
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Samak Kosem (Thailand)

'Nonhuman Ethnography' 2017-2018
mixed media, photographs, field note,
video art, and object

size variable

Collection of the Arfist

Samak Kosem was born in 1984 in
Bangkok, Thailand. He received both
his bachelor's and master's degrees
in cultural anthropology from Chiang
Mai University, where he is currently a
researcher at the Center for ASEAN
Studies. His research looks at the Thai-
Myanmar border, particularly the role
of ethnicity and religion in border poli-
fics. His works interface photography
and ethnography and his research
interests. He is currently developing a
Ph. D. proposal on homosexuality in
Islam.

Samak's Nonhuman Ethnography is a
series of visual ethnography based on
field research at the southernmost pro-
vinces of Thailand by focusing on queer
fies of human and nonhuman agencies
in the realms of anthropocene spaces.
This nonhuman ethnography of 'sheep’
(2017) and 'waves' (2018) is concep-
tualized with the idea of art and anthro-
pological methods to explore the repre
sentation of coexistence among people,
things, and places. The works consist
of multi-media images, videos, photo-
graphs, writing, drawing, and objects.
The videos focus on sheep and waves.
The other part of the installation consists
of “field notes” in Melayu language.
Another segment is the 'Festival of
Sacrifice' that dwells on the objects of
wool from stray sheep. The work in-
cludes an object related to the wave is
'Particle on Talo Kapo, a painting of
color shades of waves with religious
texts and curved lines.

SAMAK KOSEM '

auns noidu

b. 1984 ) OP Place (F 3)
Bangkok, Thailand 19" Oct - 3¢ Feb
Inn 2527

nsvinws, Us:inAlng
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Sanitas Pradittasnee (Thailand)
'Across the Universe and Beyond' 2018
acrylic, steel structure, and mirror

16 x20 x4 m.

Collection of the Arfist
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atnAud Us:audnate
b. 1980
Bangkok, Thailand

nn 2523
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As artist and landscape architect,
Sanitas Pradittasnee has a keen
interest in the relationships between
humans and nature and the coexis-
tence of heritage and the contemporary.
Sanitas's artistic creations always
embrace viewers' participation as
they are granted the opportunity

to observe the constant changes in
nature. 'Mythical Escapism' (2015)

is the combination of myths and
beliefs related to the sacred Mount
Sumeru with the use of light and reflective
objects. 'From the World Inside/Across
the Universe' (2018) is a site-specific
work at Khao Mor, Wat Arun. Her re-
search on Traibhumi, The Three Worlds,
allows Sanitas to create a contempo-
rary version of the sacred enclosure.
Her installation literally brings back
to life the neglected Khao Mor. The
play of space and light makes the
viewer aware of self as each step
taken inside the enclosure needs to be
with care. In between states of per-
manence, ephemeral and nothingness
this masterfully executed installation
reminds us of how small we are in this
universe. We are made up of particles
of dust and dirt.

SANITAS PRADITTASNEE ‘

Khao Mor, Wat Arun
The EmQuartier
19" Oct - 3¢ Feb
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u1sn soNg

b. 1963, Hamburg
lives and works in
Berlin, Germany
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Marc Schmitz is a curator and artist.
His work ranges from painting, video
and conceptual art to large-scale

installations for viewers to interact with.

His works have been featured in the 55"
and 56™ Venice Biennale, the 6™ Marro-
kech Biennale and Creative Cities,
Olympic Fine Art in London. In 'Shelter
from the Stars', Schmitz creates a site-
specific sculpture for the garden in
Bangkok that evokes sanctuary and
solitude. For him, blank spaces reveal
alternate possibilities for human ex-
perience in urban zones through a
shelter . A shelter from destructive
calamity and polluted mind. Look up
to the stars to renaturalize culture
and stop damage and prejudices.
In contrast, a neon work 'We look
after your Sex' is a critique on advertise-
ment in consumer society that controls
our taste and behavior. This sentence
fits appropriately with the Thai-style
comment 'No Money, No Honey".

ABOVE

Marc Schmitz (Germany)
'LIMBO' 2012

neon, 300 x 30 cm.
Collection of the Artist

BELOW

Marc Schmitz (Germany)
'Shelter' 2018

wood and steel, 220 x 500 cm.
Collection of the Artist

MARC SCHMITZ

Nai Lert Park
Heritage Home,
BACC (F 8 Ramp)
19" Oct - 3 Feb
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Sornchai Phongsa (Thailand)
'ALIEN CAPITAL' 2018
installation and mixed-media
8x8x3.5m.

Collection of the Artist

140
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SORNCHAI PHONGSA '

b. 1991
Kanchanaburi,
y Thailand

Fd IR 2534
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Sornchai developed his arfistic identity
from his interest in ethnic diversity. His
works reflect the relationships between
humans, their beliefs and community
through the distinctive presence of local
materials in installation art and painting.
In 2016-2017, Sornchai was selected to
participate in the first Early Years Project,
an initiative conceived to foster young
artistic talents by BACC. For this project,
he presented a large-scale installation
incorporating the symbolic use of the
Mon people's family ghosts. The work
reflects the innate self-contradicting state
between the artist and the modern world.
Sornchai is one of up-and-coming artists.
His works have been featured in several
exhibitions such as the group exhibition,
Le Flash, at Ecole nationale supérieure
des Beaux-Arts, Paris while his solo exhi-
bition, 'MONTOPIA' was held at Cité
Internationale des Arts, Paris, France.

Growing up in an ethnic labor com-
munity, Sornchai witnessed the poor-
quality life of laborors, especially those
working in industrial factories. In Bangkok,
a report reveals that the number of
immigrant workers recently ranked
over 240,000. In his participatory work
fitled, 'Alien Capital, the arfist reflects
upon the marginalized life, the unnotice-
able identity of these workers. Set in
a big container of a construction site is
the display of video, photos and docu-
ments disclosing their daily exis-
tence and data like forged employment
papers.The container is wrapped with
loose bamboo structures tied up
together with red nylon rope signifying
workers' united efforts against all
hardship.

BACC (outdoor)
19" Oct - 3¢ Feb
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SOULED OUT

Founded 2003
Bangkok, Thailand
fiofd 2546

nsvinwd, Us:inAlng

This infernational artist collective was
established in 2003 in Bangkok, Thailand
by Beejoir and Jon Michael Vogel.
They have been working consistently
with members from different nationalities
and backgrounds. They work in many
mediums, including print-making,
painting, sculpture, ceramics, video,
grdfiti, and installation. Their contents
reflect on many pressing social and
environmental issues. SOS members
pariicipating in the Bangkok Art Biennale
consist of Beejoir, Alex Face, Candice
Tripp, Lucas Price, and MUEBON from
England, South Africa, and Thailand.
Their installations at The Learning
Center, Bank of Thailand include torn
down wooden houses. Their paintings
comment on the destruction cycles
of life along the Chao Phraya River.
The ceramics decorated with macabre
patterns contrast strongly with video
portraits of the people from different
ethnicities living in Bangkok.

Souled Out Studios (SOS) (Thailand,
United Kingdom, South Africay)
'MEMORY HOUSE' 2018 by Alexface
house : Old painted boat wood
245 x 245 x 500 cm.

oil paintings: 14 various scenes

of the Chao Praya River

Collection of the Artists

and Bangkok Citycity Gallery

STUDIOS (SOS)
Souled Out Studios (SOS)

9

Bank of Thailand
Learning Center
19" Oct - 39 Feb
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SRIWAN

b. 1953
Bangkok, Thailand
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One of the veteran female artists of
the Thai contemporary art scene,
Sriwan Janehattakarnkit's artistic
repertoire encompasses works of
painting, printrnaking and sculpture
expressed through a vibrant use of
colors and forms. Her early work is
famous for paintings of people in
the nightlife world with faces and
silhouettes possessing striking visuals
of superimposed forms and colorful
outlines. After retirement, Sriwan moved
to Mae Sai Chiang Rai where she has
a studio. She donates her time for
creating religious art af femples and
organizing workshops for children.
'Dharma, Nature and Normality' is a
series of paintings of beautiful skeletons
and bones related to non-self and
suffering. Humans longing for happiness
by satiate themselves with selfishness
which is the cause of suffering. For
her, emptiness and death, is a way
to discover peaceful happiness.

Sriwan Janehuttakarnkit (Thailand)
'Consider Myself' 2018

oil on canvas

200 x 200 cm.

Collection of the Artist
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Andrew Stahl is a professor of Fine Art
at UCL Slade School of Fine Art. Stahl
has exhibited consistently in United
Kingdom and international art festivals.
In Thailand, he has participated in
artist-in-residence projects at Silpakorn
University and Chiang Mai University.
Stahl tells stories of his journeys into
foreign lands and cultures. His paini-
ings at East Asiatic Building reflect
Bangkok in layers of thoughts, physical
manifestations, and electric energy.
For him, flowing down Chao Phraya
River is a poetic journey of the mind
that harks back to the time when
Europeans encountered the Siamese
who lived on wooden stilts and rafts.
His painting at East Asiatic Building
reconnects the past when European
traders worked and lived in the
Charoenkrung area. His sculptures,
on the other hand, consists of sca-
venged debiris, discarded toys, and
found objects collected nearby,
reflecting the ruined and polluted
riverbanks.

ABOVE

Andrew Stahl (United Kingdom)
'Samui Thoughts' 2016

oil on Canvas

213 x243 cm.

Collection of the Artist

BELOW

Andrew Stahl (United Kingdom)
'Roma’' 2017

oil on canvas

244 x 305 cm.

Collection of the Artist

ANDREW STAHL
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Joscha Steffens (Germany)
'Teen Spirit Island' 2012 - 2015
archival pigment print

80 x 60 cm.

Collection of the Arfist
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Joscha Steffens graduated from Hoch-
schule fur Grafik und Buchkunst in
Leipzig followed by a postgraduate
program at the Kunsthochschule fr
Medien in Cologne. His works have
been presented in Frankfurt, Heidelberg,
and Lisbon, among others. He was an
artistHin-residence at the Rijksakademie,
Amsterdam in 2016 and was awarded
with the WUstenrot Prize for Documentary
Photography in 2017.

Steffens' Teen Spirit Island takes its title
from a pediatric psychiatric institute in
Hanover in Germany, which specializes
in the freatment of various kinds of ad-
diction that aofflict the youth, including
video game addiction. Between 2012
and 2015, he followed the lives of ten
professional online gamers who played
League of Legends, an online multi-
player battle arena with the largest
number of users in the world, in the
global competitive scale. Dream/Hack
extends the project that Steffens' ex-
plored in Teen Spirit Island. Within the
same milieu, Steffens shifts his focus to
the body. For this work, Steffens docu-
ments the most rudimentary and assi-
duously embodied aspect of the labor
of the sport: mouse-clicking. Uchronia
fabricates a community of Nazis that
live on a sequestered island. In Steffens'
milieu, the community thrives in a world
that never accepted the end of World
War Il and in which people have conti-
nued to work under the SS (Schuizstaffel)
and as Wehrmacht soldiers of the
German Reich.

JOSCHA STEFFENS ‘

994y anwiilu

b. 1981 OP Place (F 3)
Waiblingen, Germany 19" Oct - 3¢ Feb
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Sunanta Phasomwong is a promising
artist from Isaan, the northeastern
region of Thailand, who recently
graduated and is working as an art
teacher at Ubon Rachathani Raja-
bhat University. Sunanta creates dark
macabre sculptures that often reflect
sorrow, frustration, and family relation-
ships. Using black wire as the primary
material. For Sunanta, art is a form of
mental therapy. Her emotions are
fransformed into lines that swirl and
overlap resulting shapes of human
organs which seem strong but actually
fragile and constantly changing. For
her, the power of art unleashed can
fransform sorrow into happiness.

Sunanta Phasomwong (Thailand)

'The State of Suffering' (Mental Therapy) 2018
mixed-media and installation

size variable

Collection of the Artist

SUNANTA PHASOMWONG

BACC (F 7)
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b. 1971

Bangkok, Thailand
Inn 2514

nsvinwd, Us:inAlng

One of the protégés of the late legen-
dary contemporary artist, Montien
Boonma, Tawatchai Puntusawasdi
creates his sculptures from precise
mathematic calculations while incor-
porating handcrafted elements. He
possesses great expertise in the use
of materials such as wood, stones and
metal. His works play with the aspect
of the world's gravity to challenge
the viewers' understanding of volume
and space, communicating with and
questioning them about ego and
impermanence in Buddhist philosophy.
Tawatchai has had works featured in
major art exhibitions, including the
50™ Venice Biennale and the 21¢
Biennale of Sydney. At Wat Pho, his
research focuses on perspectival
structures inspired by two-dimensional
mural paintings of almshouses that
symbolize offering, selfless deeds,
and respect. For Tawatchai, measure-
ments and mathematical precision
are paths to solitude and bliss.

Tawatchai Puntusawasdi (Thailand)
'A Shadow of Giving' 2018

brass, copper and galvanized sheet
100 x 260 x 350 cm.

Collection of the Artist

PUNTUSAWASDI

Wat Pho
19" Oct - 3 Feb
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RALF TOOTEN
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b. 1958
Duisburg, Germany

Inn 2501
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This German portrait photographer is
the creator of 'Eyes of Wisdom,' a book
of photography that brings together
a collection of portraits of the world's
important religious leaders, winning
the Hasselblad Masters Award in 2012.
Tooten, who lives in Bangkok, became
known for his 'Bangkok Noir' project
depicting the lives of the people of
Bangkok after dark. In this series of
construction workers portraits, Tooten
tfransforms local and migrant workers
who are often overlooked as anony-
mous info people with pride and dignity.
Their life is always at risk during their
work at building sites. Despite the
hooded masks, these laborers suffer
from dust, noise, pollution, and hard-
ship. For the Bangkok Art Biennale,
Tooten's portraits of construction workers
are placed at public sights such as
department stores and in high-rise
buildings, as a reminder that the labor
workers are the essential part of a
system that built the Bangkok we are
all living in today.

Ralf Tooten (Germany)
'Asian Workers Covered' 2018
photographs

Collection of the Artist
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Torlarp Larpjaroensook (Thailand)
'Spiritual Spaceship' 2018

found objects; antique teak wood
cabinets, vases, metal, copper,
monitor, and electronic light bulb
485 x 815 x 349 cm.

Collection of the Artist
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b. 1977

INA 2520
oys, Us:zInAlng

An artist whose works involve multiple
mediums, Torlarp focuses his interest
on creating interaction between art
and audience by using ready-made
objects in sculpture, installation, and
also other artworks in a form of moving-
architecture. His works act as connectors
linking the audience's feeling fo mate-
rials found in everyday life. Torlarp
has had several solo and group
exhibitions in many different countries.
His works have been collected by
international galleries and museums
like the Singapore Art Museum. Apart
from being an artist, Torlarp is also
the founder of the Gallery Seescape,
one of the most important alternative
art spaces in Chiang Mai. For this
time, Torlarp has found inspiration

in objects from the past recollecting
the stories of his grandmother such
as old cabinets and old-style vases.
Having been transformed, collaged,
and reassembled into a spaceship-
like sculpture, his recent work connects
both himself and the audience with
the old memories. Even though the
advanced technology has taken
humankind many light years ahead,
faith, culture, and custom that we
pass on from generation o generation
are still important. His work is like a
vehicle that uses beliefs as fuel,
reversing to the opposite direction to
remind us of our identities through
the junction of time.

Ayutthaya, Thailand

LARPJAROENSOOK '

Wat Prayoon
19" Oct - 37 Feb
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Bangkok, Thailand
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A young photographer and Leica
Brand Ambassador, Tul Hirunyalawan's
work documents memories. Working
primarily in black and white, his photo-
graphs welcome coincidence and
unexpected possibilities through the
use of the laws and the perfection of
photography. For the Bangkok Art
Biennale, he has created a series of
nymph-like model stranded and aban-
doned in a timeless landscape like an
embryo ready to be born in the never-
land that is in between paradise and
the abyss.

Tul Hirunyalawan (Thailand)
'Embryo 1- 10' 2018
photograph

80x 120 cm.

Collection of the Artist

TUL HIRUNYALAWAN ‘
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Wisut Ponnimit began his career as a
comic artist with 'hesheit! a manga
series published in Katch Magazine.
The highly acclaimed character
Mamuang has been exiremely
popular among youth culture. He
was chosen by Elle Japan as one

of the worlds' 250 most interesting
people to watch. Wisut received a
Manga Encouragement Award from
the Japan Media Art Festival for his
hesheit aqua series. For the Bangkok
Art Biennale, Wisut has designed a
series of Mamuang animations and
posters set at different public venues,
guiding viewers through the City of
Bangkok.

Wisut Ponnimit (Thailand)
'Mamuang for BAB 2018' 2018
video animation

Collection of the Artist
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YAN PEI MING
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b. 1960
Shanghai, China
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Growing up amidst China's Cultural
Revolution, Yan Pei Ming uses the
strokes of his brushes and monochro-
mic colors as the major parts of his
artistic identity. Yan painted portraits
of many prominent figures such as
Michael Jackson, Bruce Lee, Pablo
Picasso and Mao Zedong in black
and white or red and white that earned
him wide recognition. His works are
collected at the Musée National d'Art
Moderne, Cenire Pompidou, The Louvre,
Abu Dhabi, and National Gallery of
Australia. For the Bangkok Art Biennale,
Yan paints one of the most personal
portraits of his life. Having recently lost
his mother, Yan commented, the work
represents the image of the mother
in memory through repeat paintings
created over and over again, not
only expressing the endless missing,
but also helping me complete the
dialogue within the soul.

Yan Pei Ming (China/France)
'Ma Mére' 2018

oil on canvas

350 x 350 cm.

Collection of the Arfist
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Yuan Goang Ming (Taiwan)
Tomorrowland' 2018

video installation

Collection of TKG+ Taipei
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YU NOV KV

B. 1965
Taiwan

INA 2508
Tandu

One of Taiwan's most influential video
artists and the creator of the famous
'‘Everyday Maneuver, (2018) a video
depicting the lifeless, empty city of
Taipei on the 'Wanan Air Raid Drill'
day held annually where every citizen
in the country is asked to stay inside
of their homes, turning the capital
city into a deserted urban landscape.
The most talked about subject matter
in his work is contemporary issues

in the world including immigrant
problems, the population crisis and the
different effects of globalization. He
was chosen to represent Taiwan at
the 50™ Venice Biennale in 2003. His
latest video project titled 'Tomorrow-
land' was presented recently at Hay-
ward Gallery, London, UK. Also fea-
tured here in BAB2018, Tomorrowland'
projects the imaginary future of a
non-existent Utopia. It shows an empty
amusement park as a cloudy after-
noon emerges on the screen. A castle
reminiscent of Disneyland looms in
the background. The amusement
park seems closed, trees swaying
and advertising flags gently flowing
in the wind, litter blowing and rolling
on the ground, birds lingering in the
air. The calm lasts for about a minute
before the amusement park goes up
in a sudden explosion. A continuation
of the 'Dwelling' series (2014), this work
further delves into the perplexing state
of the world today: the refugee crisis,
ripple effects of the Cold War, the
return of populism, the threat of
terrorism and climate change.

YUAN GOANG MING '

BACC (F 7)
19" Oct - 39 Feb
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EVENTS
CALENDAR

BAB TALKS

11 OCT MARINA ABRAMOVIC INSTITUTE @ Bangkok Art and Culture Centre (BACC)

14 OCT ARTISTS TALK @ Bank of Thailand Learning Center (BOT)

17 OCT ARTISTS TALK @ The East Asiatic Building

18 OCT SOFT OPENING TALK @ Bangkok Art and Culture Centre (BACC)

20 OCT ARTISTS TALK @ Bangkok Art and Culture Centre (BACC)

23 OCT MARINA ABRAMOVIC, Symposium & Book Signing @ Siam Pavalai Royal
Grand Theater, Siam Paragon

24 OCT ARTISTS TALK @ Bangkok Art and Culture Centre (BACC)

18 NOV ELMGREEN & DRAGSET @ The East Asiatic Building

20 NOV DUJDAO VADHANAPAKORN @ Bangkok Art and Culture Centre (BACC)

24 NOV PICHET KLUNCHUN @ Changchui Creative Hub

FRIENDS OF BAB EVENTS

7 OCT

9 OCT-15 NOV
10 OCT
1323 OCT

16 OCT

17 OCT

18 OCT

20 OCT
25 OCT

THAIBEV EXPO @ Queen Sirikit National Convention Center (QSNCC)
31st CENTURY MUSEUM IN BANGKOK @ Poh-Chang Academy of Arts Museum
GHOST : 2561 @ Bangkok CityCity Gallery

THAI AIRWAYS, Thai Airways International Present "BEYOND BLISS A journey
through AYATANA” @ Helix Garden (F. 5), The EmQuartier

BANGKOK ART BIENNALE LIGHT UP @ Nai Lert Park Heritage Home /
The Peninsula Bangkok Hotel / Lhong 1919 / W Hotel / CentralwOrid
CENTRALWORLD 'the wOrld's icOnic masterpiece Of art at centralwOrld'
@ Beacon 3, CentralwOrld

KASIKORNBANK, THE WISDOM Exclusive Sneak Preview @ Central Embassy - BAB Box,

One Bangkok

AIS DESIGN CENTRE (AIS D.C.), Sneak Preview @ AIS Design Centre (AIS D.C.),

The EmPorium
MOCA

SIAM @ SIAM, Edible Art: Artisan Produce to Plate and Glass,
@ TAAN Restaurant (F. 25), Siam @ Siam Design Hotel Bangkok

25 OCT- 14 NOV MOLESKINE X PAINTERBELL, Moleskine Wonder Journey Exhibition @ F.2, Gaysorn Village

26 OCT -4 NOV
1-30 NOV

2-9 NOV

15 NOV-15 DEC

24 NOV
1-3 FEB

AMARIN, Baanlaesuan Fair @ IMPACT Muang Thong Thani
MOLESKINE, Bangkok Art Journey by Moleskine @ 20 BAB locations in Bangkok
WAT PHO 230™ ANNIVERSARY

AP (THAILAND) PCL., The Duality by Lucas Price & Tarida / Terawat
@ Life Asok Hype Gallery

FRENCH-GERMAN STREET ART
GALLERIES NIGHT

PUBLIC EVENTS

11 OCT MAI PRESS CONFERENCE : A Possible Island?, Infroducing MAI and performance artist
Despoina Ratiu @ F. 8, Bangkok Art and Culture Centre (BACC)
17 OCT JITTIMA PHOLSAWEK, Boat of Hope : Boat Opening
@ Bangkok Art and Culture Centre (BACC)
18 OCT BAB OPENING @ F. 5, Auditorium, Bangkok Art and Culture Centre (BACC)
18 OCT-11 NOV MAI @F. 8, Bangkok Art and Culture Centre (BACC)
19 OCT BAB OPEN TO PUBLIC
SAMAK KOSEM @ O.P. Place
20 OCT FIROZ MAHMUD, Art Workshop : Dream of Bliss (Perfect Happiness)
@ Bangkok Art and Culture Centre (BACC)
7 NOV KAWITA VATANAJYANKUR, The Weaving Loom : performance @ The East Asiatic Building
14 NOV KAWITA VATANAJYANKUR, The Weaving Loom : performance @ The East Asiatic Building
18 NOV POOL PARTY
ELMGREEN & DRAGSET @ The East Asiatic Building
20 NOV ASSOCIATION OF SIAMESE ARCHITECTS, ASA
@ Bangkok Art and Culture Centre (BACC)
20 NOV-2 DEC DUJDAO VADHANAPAKORN @ F. 8, Bangkok Art and Culture Centre (BACC)
21-23 NOV SAKARIN KRUE-ON @ Wat Pho
21-24 NOV RIVER FESTIVAL
21 NOV KAWITA VATANAJYANKUR, The Weaving Loom : performance @ The East Asiatic Building
24 NOV JITTIMA PHOLSAWEK, Boat of Hope : Seminar 1
@ Bangkok Art and Culture Centre (BACC)
24-25 NOV PICHET KLUNCHUN @ Changchui Creative Hub
25 NOV BEA CAMACHO @F. 8, Bangkok Art and Culture Centre (BACC)
28 NOV KAWITA VATANAJYANKUR, The Weaving Loom : Performance @ The East Asiatic Building
15 DEC JITTIMA PHOLSAWEK, Boat of Hope : Seminar 2
@ Bangkok Art and Culture Centre (BACC)
2 FEB JITTIMA PHOLSAWEK, Boat of Hope : Performance @ BACC
*The information in this calendar is =
BAB TOU RS subject to change without notice, =)
w
- RIVER ROUTE =
-CITY RO?.ll'i"E Please check for most updated g
* Reservation and Invitation Only schedule status af ®
www.bkkartbiennale.com Z
before you travel. >
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20 LOCATIONS

Bank of Thailand
Learning Center (BOT)

AUGNISISBUSSUTAISIIAY
Us:inAlng

Tue - Sun 08.30 - 17.30
botlc.or.th

+66 2 356 7766

Wat Arun
Ratchawararam
Ratchawaramahaviharn
(Wat Arun - Temple of
Dawn)

dnosrus1B9sISI
S1BIOSUKIINIS

Open Daily 08.30 - 17.30
watarun.net

+66 2 891 2185

Wat Phra Chetuphon
Vimolmangklararm
Ratchawaramahaviharn
(Wat Pho - Temple of the
Reclining Buddha)

Saws:isAwuduavpansIy
S1BISUKIINIS

Open Daily 08.30 - 17.30
watpho.com

+66 2 226 0335

Wat Prayurawongsawas
Waraviharn (Wat Prayoon
- Temple of Iron Fence)

3AUS:gS0UAN1EISINTS
Open Daily 08.30 - 17.30
watprayoon.com

+66 2 466 1693
CEC?.P. Place
To W iwad
Open Daily 10.00 - 19.00
opthai.com
+66 2 266 0816

, L

The Peninsula
Bangkok Hotel

[sansuiwutiugan
peninsula.com
+66 2 020 2888

, Ll

Mandarin Oriental,
Bangkok

Isunsunuumsu leiSoaifa
mandarinoriental.com
+66 2 659 9000

The East Asiatic
Building

91A1SBEA 1IITUAN

Open Daily 10.00 - 19.00

, &

Bangkok Art

and Culture Centre (BACC)

nofaudmusssuIng
NSVINWUKIUAS

Tue - Sun 10.00 - 21.00
bacc.or.th

+66 2 214 6639

i
Lf
Siam Square One
douannosiu
Open Daily 11.00-22.00
siamsquareone.com
+66 2 255 9994

Siam Discovery
aouRaAWIoos

Open Daily 11.00 - 22.00
siamdiscovery.co.th

+66 2 658 1000

Siam Center
d9UIBUINDS

Open Daily 11.00 - 22.00
siamcenter.co.th

+66 2 658 1000

s

®

Siam Paragon
dgauwasanau

Open Daily 11.00 - 22.00
siamparagon.co.th

+66 2 610 8000

Central World
1sunsaidan

Open Daily 11.00 - 22.00
centralworld.co.th

+66 2 021 9999

Ceniral Embassy
1Bunsa 13uunad

Open Daily 11.00 - 22.00
centralembassy.com
+66 21197777

Nai Lert Park Heritage
Home

Urulnsauneian

Thu - Fri 10.00 - 19.00
nailertparkheritagehome.com
+66 2 253 0123

Alliance Franc¢aise
Bangkok

aunAUUSIIAENSIINW
Mon 9.00 - 18.00

Tue - Fri 10.30 -19.30
Sat 8.30 19.30

Sun 8.30 - 16.30
afthailande.org

+66 2 670 4215

One Bangkok

U luvAon

Wed - Mon 10.00 - 21.00
onebangkok.com

+66 2 081 3700

The EmQuartier

A 1BunoaIfies

Open Daily 11.00 - 22.00
emquartier.co.th

+66 2 269 1000

/\

S

Theatre of Indulgence
1891m0S 9oW dunalaud
+66 2 683 2203

*Special Location

Changchui Creative Hub
gy

Thu - Tue 11.00-23.00
changchuibangkok.com

+66 81 817 2888

angk k
r

t
iennale

N Wm»>m

*The locations are subject to change
without notice, please check for most
updated information at
www.bkkartbiennale.com

before you travel.
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ART ON SITES

Bank of Thailand
Learning Center (BOT)

1. Huang Yong Ping
2. Souled Out Studio (SOS)

eoupul
PDOY JOSDY INSIM

Entrance

Wat Prayurawongsawas

Waraviharn (Wat Prayoon -
- Temple of Iron Fence)

\ | 1. Krit Ngamsom

=—————  2.Nino Sarabutra

3. Kamol Phaosavasdi

4. Paolo Canevari

5. Montien Boonma

6. Arnont Nongyao

7. Torlarp Larpjaroensook

. Khao Mor
TRl

Entrance

Sermol

- Hall
H

Parking

174

Wat Arun Ratchawararam
Ratchawaramahaviharn
(Wat Arun - Temple of Dawn)

1. Sanitas Pradiftasnee
2. Komkrit Tepthian
3. Sakarin Krue-on
(Dates of Film Screening: 16" - 20 Oct / 22" - 24™ Nov)
. 2
_ [ ] _iTo Tha Tian Pier
Wat Arun Pier
O @, tasnr
.-
=
5 . . EE_EE
i :
% 1 : - Phra
3 Imm =

folex:|
I p' 5oUDHY

Pran:
Wat Rrun
L]
[ ]

Wat Phra Chetuphon Vimolmangklararm
* 1 "L Ratchawaramahaviharn

—: (Wat Pho - Temple of the Reclining Buddha)

1. Jitsing Somboon
2. Huang Yong Ping
3. Phaptawan Suwannakudt
4. Sakarin Krue-on
(Dates of Film Screening: 16" - 20™ Oct / 227 - 24™ Nov)
5. Pannaphan Yodmanee
6. Tawatchai Puntusawasdi

ad
Rat RO
wmon®

Khao Mor & 5
I L

1105y
=

Tk

J Iuouu/\od pyppng bu!
pooY BuoMm IPYL

- \
puod 8lIPo201d ‘
l w

uaar Buspy &

I+
I
I
L

Mandarin Oriental, Bangkok
1. Auréle

Mandarin Oriental Hotel

Soi Charoen Krung 40

&

1011
Entrance (1st Floor)

(7]

! o East Asiatic Building ©

Block 1 Block 2

The East Asiatic Building (F. 2)
1. Eimgreen & Dragset 6. Kawita Vatanajyankur

2. Kata Sangkhae
3. Andrew Stahl

4. Heri Dono

5. Sara Favriau

7. Anupong Charoenmitr

8. Patipat Chaiwitesh

9.Lee Bul

10. Nopchai Ungkavatanapong (F. G)
11. Dujdao Vadhanapakorn (Entrance)

Swimming Pool
The Peninsula Bangkok Hotel

—1 1. Kawita Vatanajyankur

| 2.Wisut Ponnimit
L 3. Heri Dono

4A. Choi Jeong Hwa
(16" - 18" Oct)

4B. Choi Jeong Hwa
(15™ Jan - 3 Feb)

4C. Choi Jeong Hwa
(15™ Dec -10™ Jan 19)

/¥| O.P. Place (F. 3)
L] **I1.Samak Kosem
2. Art Labor
3. Joscha Steffens
4. Moelyono
5. Yuki Kihara
6. Eisa Jocson
7.Ho Tzu Nyen

8. Latthapon Korkiatarkul

POy Uy usoibyy

A To 24 Floor

A To 2@ Floor
Soi Charoen Krung 38

ART ON SITES

N
(S}
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Bangkok Art and Culture
D Centre (BACC)

F8

1. Sornchai Phongsa 39 SAS
2. Jittima Pholsawek '

3. Mark Justiniani . N
4. Choi Jeong Hwa N
5. Firoz Mahmud

6. Jakkai Siributr 3 . 2 1

7. Marc Schmitz Elevation Outdoor

Floor 7 Floor 8: MAI (Marina Abramovi¢ Institute)

| Auditorium

1. Heri Dono MAI (Marina Abramovié Institute)
2. Gauri Gill 1. JiHyun Youn

3. Anneé Olofsson 2. Lin Htet

4. Fiona Hall 3.Vandana

5. Chumpon Apisuk

6. Imhathai Suwatthanasilp
7. Numen For Use Design Collective
8. Kray Chen

9.Sherman Ong

10. Lim Sokchanlina

11. Muslimah Collective
12. Yuan Goang Ming

13. Nge Lay

14. Dow Wasiksiri

15. Sunanta Phasomwong

4. Taweesak Molsawat
5.Yiannis Pappas

6. Reetu Sattar

7. Despina Zacharopoulou
8. Pantea

Siam Discovery (F. G)
1. Choi Jeong Hwa

Siam Center (F. G)

1A. Choi Jeong Hwa (18™ - 26™ Oct)
1B. Choi Jeong Hwa (18™ Oct - 4™ Nov)

= =

L\ Idea Avenue
Afrium 1

BTS - Siam Station

Siam Paragon (F. 1)
1. Yayoi Kusama

Central World

1. Angki Purbandono

2. Yayoi Kusama

3. Kawita Vatanajyankur
Fashion 4. Ralf Tooten

Hall 5. Wisut Ponnimit

6. AES+F

Fashion Venue

'S -S1g

Groove

Uoloig wp

eouoaug

Qutdoor
DO € IScreen

(| central Embassy (F. G)
'~ | 1A. Choi Jeong Hwa (15" - 20" Oct)

| 1B. Choi Jeong Hwa (1¢ Nov - 13" Jan19)
1C. Choi Jeong Hwa (15M - 25" Oct)

Floor 6

Open House

Entrance

Nai Lert Park
Heritage Home

1A. Choi Jeong Hwa
(27" Oct - 25" Nov)
1B. Choi Jeong Hwa

(19™ Oct - 3 Feb 19) [

2. Marc Schmitz s
3. Yoshitomo Nara CZ>
&

<
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_ The Em@Quartier
1A. Choi Jeong Hwa (16" - 21¢' Oct)
1B. Choi Jeong Hwa (22 - 30™ Oct)

2. Kawita Vatanajyankur

3. Wisut Ponnimit

4. Ralf Tooten

5. AES+F

6. Sanitas Pradittasnee (F. G) (1% - 7" Nov)

(4]
The Glass 9/
Quartier @,

1A 1B;

The Waterfall 6]
Quartier The Helix
Quartier

Alliance Francaise Bangkok
1. Yan Pei Ming 2. Tao Hui

BAB Box @ One Bangkok

1. Choi Jeong Hwa
2. Yoshitomo Nara

One Bangkok

000 l :7.1:7:10) ¢ ‘

Lumpini Park

BAB Box

Rooftop
1. Special programs to be announced

Floor 2

1. Hooptam Laos-Thai

2. Sriwan Janehattakarnkit
3. Marina Abramovic¢

4. Natee Utarit

5. Francesco Clemente

6. Jean-Michel Basquiat

7. AEF+S

Floor 1

1. CANAN (Hanging)
2. Choi Jeong Hwa (20™ Oct - 3 Feb 19)

U

Rooftop

F2

E1

x Theatre of Indulgence

1. Kawita Vatanajyankur
2. Tul Hirunyalawan
3. Ralf Tooten

*The locations are subject to change
without noftice, please check for most
updated information at
www.bkkartbiennale.com

before you travel.
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FRIENDS
OF BAB

T1PROJECTS
W : 1projects.org
FB : TPROJECT

10ML Gallery
FB: 10mL.

100 Tonson Gallery
W : 100tonsongallery.com
FB : 100TonsonGallery

333 Bababa Gallery
FB : 333Gallery

56™ Studio Private Gallery
W : 56thstudio.com
FB : www.56thstudio

7 Art Gallery
W : 7arts.gallery

®

Alliance Frangaise
Bangkok
W : afthailande.org

ARDEL Gallery of
Modern Art

W : ardelgallery.com
FB : ARDEL Gallery of
Modern Art

ARDEL’s Third Place Gallery
W : ardelgallery.com

FB : ARDEL's Third Place
Gallery

Artery Gallery Bangkok
FB : arterygallerybkk

ARTIST+RUN GALLERY
FB : artistrungallery2016

ATTA Gallery
W : attagallery.com
FB: ATTA Gallery

Ba:Nana:Press
FB : BA:NANA:PRESS

Bangkok Art & Culture
Centre (BACC

W en.bacc.orth

FB : baccpage

180

BANGKOK CITYCITY
GALLERY

W : bangkokcitycity.com
FB : bangkokcitycity

Bangkok River
W : bangkokriver.com

Banl%kok Screening Room
BKKSR

: bkksr.com
FB : bangkokscreeningroom

Bridge Art Space
FB : bridgeartspace

Buffalo Bridge Gallery
FB : buffalobridgegallery

©

CASE Space Revolution
FB : casespacerevolution

ChangChui
W : en.changchuibangkok.
com

Chin’s Gallery
W : chinsgallery.com

Cho Why
FB : chowhybkk

Creative District Foundation

W : creativedistrictbangkok.

com
FB : CreativeDistrictFounda-
fion

Christie’s
W : christies.com

Cultural Solutions
W : culturalsolutions.ca

)

DUKE Contemporary
Art Space
FB : duke.gaysorn

®

Farmgroup
FB : Farmgroup
W : farmgroup

Future Factory Bangkok
W : futurefactorybkk.com
FB : futurefactorybkk

French Embassy
W : th.ambafrance.org

©

G23 Art Gallery
W : Art Gallery g23

GALERIE ADLER BANGKOK
W : galerieadler.art
FB : galerieadlerbkk

Gallery D-9
FB : Gallery D9

Gallery Oasis
FB : Oasis Gallery

Gallery VER
W : vergallery.com
FB : Gallery VER

GOJA Gallery Café
W : goja.gallery
FB : gojaphrakanong

Goethe Institut Thailand
W : goethe.de
FB : Goethe-Institut Thailand

®

H Gallery
W : hgallerybkk.com
FB : H Gallery Bangkok

Head in the Clouds
Arispace
FB : headintheclouds.
artspace

HOF ART SPACE
FB : HOFArSpace
W : hofar-bkk.com

The Jam Factory
FB : The Jam Factory

@

Japan Foundation
W :jpf.go.jp

Jim Thompson Art Center
W : jimthompsonaricenter.
or

FB : jimthompsonartcenter

®

Kathmandu Photo Gallery

W : kathmanduphotobkk com
FB : kathmanduphotogallery

Koi Art Gallery Bangkok

W : koiartgallerybangkok.com

FB : koiartgallerybangkok

©

Lotus Arts de Vivre
W : lotusartsdevivre.com
FB : Lotus Arts De Vivre

La Lanta Fine Art
W : lalanta.com
FB : La Lanta Fine Art

®

Midnice Gallery
W : midnicegallery.com
FB : MidniceGallery

Museum of Contemporary
Art (MOCA)

W: mocabangkok.com

FB : MOCA.BKK

Modern Gallery
FB : ModerngalleryBKK

MOST Gallery
W : mostgallery.com
FB : mostgallerybkk

®

Nailert Park Group

W : nailertparkheritage
home.com

FB : nailertparkheritagehome

Nova Contemporary
W : novacontemporary.com
FB : novacontemporary

Number 1 Gallery
W : numberlgallery.com
FB : pages.numberigallery

Numthong Gallery
W : gallerynumthong.com
FB : NumthongGalleryAtAree

©

One Bangkok & The Preludge
W : onebangkok.com

®

P. Tendercool
W : ptendercool.com/en
FB : P Tendercool

The Peninsula Bangkok
W : peninsula.com
FB :ThePeninsulaBangkok

Poh-Chang Academy

of Aris, Rajamangala
University of Technology
Rattanakosin

W : pohchang.rmutrac.th
FB : pohchangofficial

Project 189 Bangkok
W : project189bkk.org
FB : project189bkk

Queen Sirikit Gallery
W : queengallery.org
FB : queengallerybkk

®

The Reading Room
W : readingroombkk.org
FB : hereadingroombkk

Rebel Art Space
FB : rebelartspace

River City Bangkok
W : rivercitybangkok.com

RMA Institute
W : rmainstitute.net
FB : RMA Studio

Rooftop Gallery

W : rooftopstudiobangkok.
com

FB : rftstudio

®

S Gallery
FB : sgallerysukhumvit

Sathorn 11 Art Gallery
FB : sathorn1lartspace

Schemata Gallery
FB : Schematagallery

Serindia Gallery
W : serindiagallery.com
FB : serindiagallery

The Seven Art Gallery
W : thesevenartgallery.com
FB : TheSevenArtGallery

Shambhala Art Village
W : shambhalaart.org

Sombat Permpoon
Gallery

W : sombatpermpoongallery.
com

FB : sombatpermpoongallery

Soy Sauce Factory
FB : soysaucefactory

Speedy Grandma
FB : Speedy Grandma

Subhashok The Arts Centre
W : sac.gallery
FB : sacbangkok

)

Tadu Thaiyarnyon
Contemporary Art
FB : Tadu by Thaiyarnyon

Tang Contemporary Art
W : tangcontemporary.com
FB : tangcontemporary

TCDC
W : tcdc.orth

Tentacles
W : tentaclesgallery.com
FB : Tentaclesgallery

Thavibu Art Gallery
W : thavibu.com

Thong Lor Art Space Bangkok
FB : Thong Lor Art Space
Bangkok

@

W Hotel
W : wbangkok.com
FB : W Bangkok

Warehouse30
FB : Warehouse30

Whitespace Gallery
Bangkok Online

FB : WhitespaceGalleryBang-
kokOnline

WOOF PACK
W : woofpackbangkok.com
FB: WOOFPACKBANGKOK

WTF Gallery & Café
W : wifbangkok.com
FB : WTFGalleryandCafe

®

Yelo House Gallery
W : yelohouse.com

Yellow Korner
W : yellowkorner.com
FB : Yellow Korner

Yenakart Villa
W : yenakartvilla.com
FB : Yen Akart Villa

FRIENDS OF BAB
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SPONSORS

Main Sponsors
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